DI AGNOSI S MURDER

"The Heal i ng Hands"

TEASER
FADE | N:
| NT. ROOM - DAY
O night. It's hard to tell, because the roomis pitch bl ack

We can barely make-out the silhouette of a person sleeping

on a cot. Suddenly the DOOR is whi pped open, bathing the
roomin the bright, fluerescent |light of a hospital energency
room Beautiful NURSE STACY QUINN, 20s, is franed in the
doorway. DR LORI NG STEPHENS, 20s, sits up in bed, his hair
perfectly coiffed.

NURSE QUI NN

(urgently:)
Cardiac arrest in E.R!

Dr. Stephens | eaps out of bed wearing only his surgical pants
and charges out the door, the stethoscope bouncing off his
naked, iron pecs.

| NT. HOSPI TAL - DAY

Qur HAND- HELD CAMERA follows Dr. Stephens as he races
shirtless down the hall, weaving through patients, to reveal
a BIKINI CLAD woman on a gurney. Dashing DR JED W LLENS

20s, is about to apply the ELECTRI C PADDLES when Dr. Stephens
pins himwth a glare.

DR. STEPHENS
(to Wllens:)
Her heart is in ny hands.

Dr. Stephens | eans over the woman, plants his hands in her
anpl e cl eavage, and begi ns aggressive CPR

DR. STEPHENS ( CONT' D)
Li ve, damm it. Live

A VA CE suddenly cuts through the dranma

MANS VO CE
Cut!

Dr. Stephens | ooks up, furious, and | ooks right into CAVERA
The bi kini babe sits up. Al heads turn towards us.

DR. STEPHENS
VWho said that?



W DE ANGLE
as we PULL BACK to reveal a FILM
CREWis set up in Conmunity GCeneral
The CONFUSED DI RECTOR | ooks around
at the crew.

DI RECTOR
| didn't say that. Who said that?

The director's gaze finally falls on..

MARK SLOAN
who shrugs, a sheepish grin on his
face. Norman, standing beside Mrk,
| ooks horrified.

MARK
Me?

And on everyone glaring at Mark angrily, we FADE OUT.
END OF TEASER

MAI N TI TLES
ACT ONE FADE I N

EXT. COVWUNI TY GENERAL - ESTABLI SHI NG - DAY
| NT. HOSPI TAL - DAY

Everything is as we left it. DI XON GALLOW aka "Dr. Loring
St ephens, " advances on MarKk.

GALLOW
What do you think you're doing?

MARK
You' re shooting your TV series here
for realism right?

GALLOW
What does that have to do with
interrupting the human drama of ny
scene?

Gal l ow | ooks past Mark to admre his reflection in a w ndow.

MARK
A doctor would be wearing a shirt.
(then:)
So woul d the patient.

GALLOW
My character isn't here to | ook good,
he's here to save |ives.



NCRVAN
Exactly.
(to Mark:)
Wi ch is what you should be doing
Dr. Sloan, and | et these fine young
actors ply their craft.

Nor man hustles Mark away. Gallow turns to the director.

GALLOW
How did | | ook?

The director gives himthe thunbs up.
| NT. CORRI DOR - DAY
Nor man hustl es Mark down the hall

NORMAN
Since when are you a TV critic?

MARK
Since "The Heal i ng Hands" started
shooting in our hospital.

NCRVAN
It's fiction, what do you care?

MARK
Because it inaccurately portrays
doctors and what we do. MIIlions of
peopl e wat ch that show, Nornman.

NORMAN
And they'll be seeing Conmunity
General Hospital. As the new setting
for the hot new nmedi cal show, we're
going to be fanobus. Besides, they're
payi ng us $10, 000- a-day. W' re naking
nmoney w t hout having to deal with a
singl e sick person.

MARK
Sonething all hospitals should aspire
t o.

NCRVAN

Let's see how critical you are when
t hat noney buys us a new MRl suite.

MARK
| see your point.

NORMAN
Good -- then you'll stay out of their
way ?



MARK
Compl etel y.

Nor man heads off, a happy man. Mark continues down the hall,
when Del ores rushes by in the opposite direction. He stops
her .

MARK ( CONT' D)
Delores -- what's the hurry?

DELORES
|"ve got to get to the ER before
they set up the next shot. They could
need anot her nurse down there.

MARK
(stops her:)
|"m sure they can give vacci nes
W t hout your hel p. Besides, you're
not a nurse.

DELORES
The producers of "The Heal i ng Hands"
don't know that. A talented perforner
can play any part.

Mark gently turns her around in the direction she cane.

MARK
|'ve just been asked to stay out of
their way.
DELORES
(turns:)
| wasn't.
MARK

(turns her back:)
| f you want to perform you can start
by portraying ny assistant and typing
up the Lofficier report.

She glares at himand nmarches off. He smles to hinself and
conti nues on, when but a glance into an exam nation room
stops himdead in his tracks.

| NT. EXAM NATI ON ROOM - DAY

A Doctor, LYLE FAI RBANKS, 40s, |antern-jawed and rugged,is
sticking a tongue depressor in a young nman's nout h.

LYLE
Yes, those are definately ventricul ar
extrasystoles. It could be carcinoma
of the larynx.

The young man | ooks concer ned.



YOUNG MAN
Is it fatal ?

LYLE
It can be -- but not in ny hands.

Mark rushes in and pulls the doctor aside.

MARK
(to the doctor:)
We need to tal k.

LYLE
(to patient:)
Excuse nme, |'m needed for a consult.

| won't be a nonent.

They go out in the hall, leaving the frightened patient to
touch his throat.

| NT. HALL - DAY
The doctor breaks into a broad grin. Mark is furious.

LYLE
Mark -- it's so good to see you agai n.
VWhat it's been? Ten years?

MARK
Lyl e, what are you doi ng masqueradi ng
as a doctor?

LYLE
| ama doctor -- again. |'mthe new
Chi ef of Surgery on "The Healing
Hands." Thought |'d practice ny
bedsi de manner.

MARK
You can't exam ne patients. You're
an actor, not a doctor.

LYLE
Tell that to the legion of "Calling
Dr. Gale" fans. They would gl adly
put their lives in ny hands.

MARK
Just because you play a doctor,
doesn't nean you are one.

LYLE
The five years | starred in "Calling
Dr. Gale" were as good as nedica
school
(wi nks at Mark:)
Thanks to the best nedical consultat
in the biz.



MARK
You told that man you saw ventricul ar
extrasystoles in his throat.

LYLE
| broke it to himas gently as |
could. But | felt | had to be honest.

MARK
Ventricul ar extrasystoles are in the
heart.

LYLE

That's why it's so dangerous when
you find themin the throat.

Lyl e claps Mark on the back and heads off down the hall.
Mark | ooks after himfor a nonent, then is joined by Amanda.

ANMANDA
Wasn't that..
(reverently:)
Dr. Adam Gal e?

MARK
No, it was Lyle Fairbanks, the actor.
(then:)
Wul d you m nd seeing the young man
in examthree? He has an mld case
of tonsilitis and an acute case of
pani c.

Mar k wal ks of f, and on Amanda's confusi on, we CUT TGO
| NT. HOSPI TAL CAFETERI A - DAY

Jack stands at the register, waiting patiently as the fifty-

ish CASH ER struggles to replace the register tape. Bored,

he | ooks around and spots THE ACTRESS WHO PLAYED NURSE QUI NN
who we will conme to know as SAMANTHA st andi ng several people

behi nd him hol di ng an unpl easant | ooking entree as if trying
to make up her m nd about it.

Jack catches her eye and, frowning, shakes his head warningly.
She sm | es seductively and puts down the plate, then points
to another entree. He waves his hand -- so-so. She points to
a third, and he gives her the thunbs up. She smles even

nore seductively and puts it on her tray, and gestures
confusedly towards the array of side-dishes. Before he can
advi se her further, the cashier interrupts.

CASHI ER
Five dollars and ei ght cents.

Jack hands her a twenty and gestures towards Sanant ha.



JACK
What ever that ethereal creature wants
isonnme. |I'lIl get the change later.

Smling, he takes his tray and heads for a table, only to be
intercepted by an excited Amanda.

ANMANDA
Do you have any idea who's here in
Community General ? Doctor Adam Gal e.

He takes a seat at an enpty table. Amanda joins him

JACK
That's pretty astonishing, finding a
doctor in a hospital.

ANMANDA
He's not a doctor. He's Doctor Gale.
JACK
G ad we cleared that up. Now if you'll
excuse me, |'mexpecting a friend

for lunch.
He | ooks for Samant ha, but he can't see her.

ANMANDA

Adam Gal e. The Nobel -prize w nning
neur osurgeon who worked as a famly
doctor so he wouldn't | ose touch

wi th the human side of nedi cine.

(off his blank I ook:)

Didn't you ever watch tel evision
when you were a kid?

JACK
Sorry, | had a life. And speaking of
whi ch. ..

ANMANDA
| never m ssed an episode of "Calling
Doctor Gale." | wanted to be just

i ke him You may | augh, but that
show was one of ny inspirations for
becom ng a doctor.

JACK
"1l laugh later. Now if you don't
mnd, I'msaving this table for Mrcus

Wl by and Doctor Kil dare.
She gets up
ANMANDA

See if | ever share a heartfelt
enotional nonent with you again.
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Jack shrugs. He can live with that. She wal ks of f. Jack | ooks
for Samant ha, but doesn't see her. That's when a shadow falls
over him He smles to hinself.

JACK
| thought you'd never get here.

He | ooks up to see it's not Samant ha standing over him --
it's the cashier.

CASHI ER
| mssed you too. And the fourteen
seventy-five you owe ne.

JACK
| gave you a twenty.

CASHI ER
The ethereal creature spent thirty.

The cashi er gestures across the roomto

A TABLE
where Samantha sits with the HANDSOVE
HUNK who played Dr. Wllens in the
teaser. She's surrounded by plates
of food, mountains of food, and she's
shovel ling themall into her nouth.
When she spots Jack | ooking at her,
she smles and waves gratefully to
hi m The hunk | eans over to her,
apparently asking a question.

BACK TO SCENE

Jack, nore than a little stunned, digs into his pocket for
nore noney.

CASHI ER
It's no great |oss, honey. The ones
who can eat their body weight are
not hi ng by trouble.

She takes his noney and | eaves. Jack's about to take a
desultory bite of his sandw ch when the hunk from Samantha's
table pulls up a chair.

JACK
Hey, | didn't know she was with you --

HUNK
Don't get up, Doc. | know what it's
like to spend forty-eight hours on
your feet, desperately trying to
save the mangl ed remai ns of what was
once a human bei ng.

( MORE)



HUNK ( CONT' D)
(then, thoughtfully)
Yeah, | learned a lot fromthat guest
shot on "Nurses."

It occurs to Jack that the hunk is not here to beat him up.
JACK

For Amanda's sake, | really hope
you' re not Doctor Adam Gal e.

HUNK
Lincoln Cutter. Yeah, that Lincoln
Cutter. | know you nust be surprised

to see ne in a TV series, but frankly,
the witing on "Healing Hands" is
better than many features.

(then:)
Doc, | want you to call ne Link.
have great respect for healers.

JACK
How about heal ers who hit on your
girlfriend?

CUTTER
That ?
(di sm ssive)
Day pl ayer.

JACK
Then if you'll excuse ne...

He gets up just in time to see Sanantha being | ed away by an
assistant director, carrying a couple of plates and cranmm ng
food into her nouth as she goes. Damn.

CUTTER
Tell you what | need fromyou, Doc,
is sone truth. Some truth about

healing. Sure, | could play the words
in the script, play the hell out of
them But that's just craft. | want
sonet hi ng deeper.
Jack' s beeper goes off. He checks it -- he's got to go.
JACK
You want sone truth about doctors?
CUTTER
Make it hard, make it gutsy. | can
take it.
JACK

Unl ess you' re Bugs Bunny, we hate
being called "doc."
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And with that, he wal ks off to answer his page.
EXT. COVMUNI TY HOSPI TAL - NEXT DAY

as Mark drives in, negotiating a path between the various
production vehicles and trailers to a parking spot. In the
B.G we see WORKERS scrubbing the PARKING LOT. Mark is barely
out of his car when he hears:

NCRVAN
Look what you' ve done.

Mark turns to see Norman standi ng behind the Jag, pointing
to the ground.

NORMAN ( CONT' D)
Your rust-bucket is |eaking oil.
Look at those drops.

Mark squints at the pavenent.

MARK
| don't have ny el ectron m croscope
handy, but 1'Il take your word for
it. 1"l have ny mechani c check the

car out. Thanks.
Mar k wal ks on. Nornman chases after him

NORMAN
Wait -- you're not leaving it here,
are you? Your car is henmmoraging
buckets of oil all over the pavenent.

MARK
Norman, it's a parking |ot.

NORMAN
It's the gateway to Community Gener al
It has to | ook clean enough to operate
on.

That's when Mark notices a WORKMAN scrubbi ng the pavenent.
Mark turns to Norman.

MARK
(i ncredul ous:)
You' re cl eaning the parking |ot?
(off Norman's | ook:)
This woul dn't have anything to do
with "The Heal i ng Hands."

NORMAN
(def ensi ve:)
We have an inmage to protect.
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That's when the DOOR flies open on DI XON GALLOW S TRAI LER,
and Samant ha Bel |l ows storns out, her hair tussled, buttoning
up her disheveled nurse's uniform She's SOBBI NG

SANMANTHA
(to Gall ow)
You heartl ess pig.

She charges past Mark and Norman. A nonent |ater, D xon
appears in the doorway of his trailer, wearing only a pair
of shorts. He shoots Mark and Norman a grin.

GALLOW
What can | say? |I'm a heartbreaker.

He di sappears into his trailer. Mark shares a |l ook with
Nor man.

MARK
Doesn't that guy ever wear a shirt?

And on their | ooks, we GO TO
| NT. OPERATI NG ROOM - DAY

The angle is ROUGH, RAGGED, HAND- HELD. Think "ER' or a
docunentary. The bi kini babe fromthe teaser |ies unconscious
on the table as doctors and nurses buzz around and machi nes
beep and flash. Jed WIllens (aka Lincoln Cutter) nonitors

t he anest hesi a.

CUTTER
Her heart's stable, but it's weak.
Too weak.

Dr. Loring Stephens (Dixon Gallow) steps dramatically up to
the table, scalpel flashing in the |ight.

GALLOW
Then | guess we'll just have to give
her a new one.

CUTTER
But we've scoured the country | ooking
for a heart. There isn't one
avai | abl e.

GALLOW

(grinmy)
There i s now.

He notions to Nurse Quinn (Samant ha Bel |l ows) who hands him
t he i cebox containing the human heart.

GALLOW ( CONT' D)
Prepare to operate.



12.

That's when the operating roomdoors burst open and Dr. Ben
Strobe (Lyl e Fairbanks) explodes in. The scene's so tense
you m ght not even notice the TRILLI NG SOUND under it.

LYLE
Who do you think you are? God?

GALLOW
In here, that's exactly who | am
Because | can bring life. O | can
bring death. O --
(out of character)
Hol d that thought.

He whi ps out a cell phone and flips it open.

LYLE
(i nto phone)
Talk to ne.

BEHI ND THE CAMERA
CYNTHI A HOLLI NG the nervous young
writer/producer grabs the script
away fromthe script supervisor.

CYNTHI A
There's no cell phone in this scene.
| didn't wite a cell phone in this
scene. Wio put a cell phone in this
scene?

DI RECTOR
Cut!

The set dissolves into the usual chaos as the CHUBBY OLD
PROP GUY noves through collecting the scal pels, sponges,

etc. Lyle sighs wearily and grabs a cup of coffee. Cutter
whi ps out his pages and starts working on his dial ogue.
Samant ha si nks, exhausted, into a chair. And the bikini babe,
still lying on the table, blows a gum bubble. Cynthia grabs
the director.

CYNTHI A
Nobody touches ny pages.

DI RECTOR
Nobody touched the scene. Your star
got a personal call and screwed up
t he shot.

CYNTHI A
Oh. That's okay then.

That's when D xon Gall ow snaps his cell phone shut with a
click that nmanages to get everyone's attention
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GALLOW
Good news, people. 1've just | anded
the lead in the new Scorsese picture.
We start shooting next Monday, so
|"m | eaving the series immedi ately.

Everybody is stunned. It's |ike Kennedy was just assassi nated.

GALLOW ( CONT' D)
But I want to let you know, you've
all been like famly to nme. | |ove
each and every one of you.

And with that, he heads for the door. The director throws
down his script, but Lyle, Cutter, Amanda, and even the bikini
girl are too shockd to nove. Only Cynthia manages to col | ect
hersel f enough to speak. She grabs his arm

CYNTHI A
You can't wal k out. This show nmade
you a star.

GALLOW
Correction. | made this show. People

were even willing to sit through
your crappy stories to watch ne.

CYNTHI A
You can do novies in your hiatus. W
can shoot around your schedule. W
can make it work for you
(off his indifference)
This is a hit series.

He gives her his best star smle.

GALLOW
Not anynor e.

And with that, he's gone.
EXT. COVWUNI TY GENERAL - ESTABLI SHI NG - DAY
| NT. HALLWAY - DAY

Amanda is going down the hall, |ooking pained. Lincoln Cutter
at her side.

CUTTER
Wiy are we wal ki ng down the hall?

ANMANDA
To get to the exam nation roons.

CUTTER
To...?
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ANMANDA
Exam ne patients.

CUTTER
Ri ght. Just wanted to understand ny
moti vation, Doc. To enbrace the raw
truth of the nonent.

ANMANDA
Can't you enbrace soneone else's
monment? | can't do ny job with you
foll owm ng nme around.

CUTTER
Nor man Briggs said you' d show ne the
harsh realities of nedicine, and |'m
ready for it. Wth D xon Gll ow
out, | becone the enotional core of
the show. |'ve got to exude truth

That's when Amanda spots Jack at the counter. She notions to
hi m

ANMANDA
Coul dn't you exude on "Doc" Stewart?
JACK
(to Cutter:)

Excuse us.
Jack pulls Amanda asi de.

JACK ( CONT' D)
Weren't you the one who told ne what
a strong influence Dr. Adam Gal e was
on you?

AMANDA
Yes, but--

JACK
Maybe there's another girl out there
| ooking for inspiration fromthis TV
doctor. ..

Jack gl ances at Cutter. So does Amanda. Cutter gives his
best needy | ook. Amanda rel ents.

ANMANDA
Fi ne.
(to Cutter:)
But stay out of ny way.

Jack hurries away, smling to hinself.
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CUTTER
Go ahead, confront death, heal the
sick, bring newlife into the world,
as if | wasn't here.

Amanda gives hima |l ook, then is distracted by the sound of
wheezi ng. He rushes into

| NT. OPERATI NG ROOM - DAY
The sanme operating roomwhere they were shooting the "Healing

Hands" scene. The CHUBBY PROP GUY is slunped on the floor.
Amanda crouches beside him so does Cutter.

AMANDA
He' s not breat hing.
CUTTER
Snells I'ike he's choking on a clove

of garlic.

Amanda pushes Cutter out of the way, punches a BUTTON on the
wal | and yells:

ANMANDA
Respirator! Stat!

CUTTER
(to hinself:)
Stat. | love it.

ANMANDA
Go away.

Amanda pushes Cutter away again and starts nout h-to-nout h.
Cutter, fascinated, whips out a pad and hurriedly takes notes.
A TEAM OF NURSES rush in wth a respirator. Amanda, intense
and focused, inserts the artificial airway and gl ances at

the respirator. The bag inflates and defl ates... Aranda sags
wth relief.

AMANDA ( CONT' D)
He' s breat hi ng.

And on Cutter, very inpressed, we GO TO
| NT. MARK' S OFFI CE - DAY

TI GHT on a BOTTLE OF CHAMPAGNE. The card on it says "Thanks,
Dr. Sloan, for Bringing Emly into the world." W follow as

the bottle is raised to the nmouth of Lyle Fairbanks, who is

sitting behind Mark's desk. He takes a big swig just as Mark
comes in.

MARK
| see you're celebrating the Dinino's
baby for ne.
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LYLE
| f God expected doctors to decide
who |lives and dies, he shouldn't
have nade us so hunan.

MARK
"Physician, Heal Thyself," episode
of 27 of "Calling Dr. Gale," if |
recal | .

LYLE
You have a good nenory. Until "The
Heal i ng Hands," you needed one to
remenber when | had a career

Lyl e, already tipsy, takes another swi g. That's when Del ores
cones in wwth a nessage for Mark.

DELORES
Dr. Catoline would |ike your thoughts
on the Grace biopsy.
(spots Lyle:)
Whi ch rem nds nme of a song..
(sings:)
"Amazi ng Grace, how sweet--"

MARK
(interrupts:)
Thank you, Del ores.
Mark gently cl oses the door on her, then turns to Lyle.

MARK ( CONT' D)
You're a star, Lyle. You always have

been.

LYLE
You got the has-been part right.
Before this show canme along, | was

doi ng "Brigadoon" at the Chuck Wagon
Snor gasboard Dinner Theatre.

There's a knock at the door. Del ores cones in.

DELORES
Cardi ol ogy called. They'd like you
on the panel at Wednesday's heart
Synposi um

MARK
"Il be there. Bye, Del ores.

She gl ances at Lyle, then does a soft shoe to the door, which
Mark slams on her exit. He turns to Lyle.

MARK ( CONT' D)
That's in the past, Lyle. You're
back on top again.
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LYLE
The showis a hit -- because of D xon
Gal l ow, not ne. Once that arrogant
runt finishes this episode, it's
over for all of us. | could be back
doing "Kiss Me, Kate" at the Beef n'
Song next week.

The phone rings. Mark hits the intercom

MARK
Yes?

DELORES VA CE
Just wanted to rem nd you to cal
back Dr. Wnter. Wnter, as in--
(then, dramaticly:)
"Now is the winter of our discontent,
made gl ori ous sunmer--"

Mark switches off the intercomand unplugs it fromthe wall.

LYLE
It took ne ten years to get a second
chance. He has no idea what he's
t hrowi ng away. The thoughtless, fat-
headed j erk.

MARK
He's young, brash, arrogant and the
star of a hit nedical show. Sound
famliar?

LYLE
| was nothing like that.

MARK
You were exactly like that. You were
just as insufferable as he is. But
peopl e put up with you because you
had the tal ent.
(then:)

You still have it, Lyle. But now you
have the experience and maturity to
make sonething of it. You don't need
Di xon Gallow to get a second chance.

Lyl e sets down the bottle and | ooks at Mark.
LYLE

You know sonet hi ng? You're right.

The show nust go on, and |I'm just

t he phenonenal talent to carry it.

Lyl e marches out the door, Mark smiling after him
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EXT. COVWUN TY GENERAL HOSPI TAL - DAY

LYLE (O.S.)
Who do you think you are? God?

| NT. OPERATI NG ROOM - DAY

The roomis set up exactly as it was the last tinme they tried
to shoot this scene. The HAND- HELD CAMERA finds the bikini
babe |ying unconscious on the table, Samantha (as Nurse Quinn)
stands by, arranging nedical instrunents. Lyle Fairbanks has
just burst into the room D xon Gallow (as Dr. Stephens)
stands over the patient, scalpel in hand. Cutter (as Dr.
WIllens) is assisting.

GALLOW
In here, that's exactly who | am
Because | can bring life. O | can
bring death. O | can turn a blind
eye and let fate take its course -—
if I can live with the consequences.

Gitty, tough, the canera is noving around so nuch, viewers
may need airsickness bags. Darrow begins to operate. Nurse
Qui nn hands hi minstrunents.

LYLE
Achmed Sabi b di ed on your operating
table ten m nutes ago, and now you're
putting his heart in another body.
Do you know what this |ooks |ike?

GALLOW
Yeah. Justi ce.

DI RECTOR
Cut!

Gallow fixes the director and Cynthia Holling with an icy
stare.

GALLOW

Why ?
DI RECTOR

It wasn't working for ne. | thought--
GALLOW

| don't care what you thought.

Gallow pulls a blue subpeona out of his pocket and tears it
in half, glaring at Cynthi a.

GALLOW ( CONT' D)
You've got ne for the rest of this
epi sode, babe. After that, your

( MORE)
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GALLOW ( CONT' D)
| awyers can contact ne through
Scor sese.
(then, to director:)
Now let's finish this crap.

Gal | ow assunes his position. The director casts an inquiring
eye at Cynthia. She nods.

Dl RECTOR
Acti on!

Gal | ow begins to "operate.” Nurse Quinn nops the sweat out
of his eyes continuously.

GALLOW
Achmed Sabi b spent his whole m serable
exi stance taking the |lives of innocent
people. How ironic that his death is
going to give one of themlife.

LYLE
My God, man. Are you sayi ng you | et
hi m di e?

Gal | ow stops operating, shaken to the core by this thought.
Nurse Qui nn nops his brow

GALLOW
Did 1?1 don't know Damm it, | just
don't know.

DI RECTOR
Cut! Perfect! Mve on to the next

set up.

The actors relax. Cutter slinks off the set. Gallow hel ps
the bikini girl off the table.

CYNTHI A
You were briliant, Dixon. The part
was made for you

GALLOW
(to Cynthia)
Yeah, yeah, yeah. Wen you're ready,
"1l be in ny trailer hel ping Tahnee
| earn her lines.

CYNTHI A
She doesn't have any |ines.

GALLOW
She does now.

The bikini girls beans as he | eads her out of there.
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| NT. MOTORHOME - DAY

The nicest notor hone studio dollars can buy. Di xon is cozying
up to the bikini babe, noving in for a kiss.

TAHNEE
Are you afraid I'll suck your bl ood?

GALLOW
You can suck anything you want.

TAHNEE
Then why's it snell like you're
wearing a weath of garlic?

He suddenly freezes, clutches his chest, and drops to the
floor. She smles.

TAHNEE ( CONT' D)
It was not hing personal.

She | eans over him

TAHNEE ( CONT' D)
Di xon?

She feels his pulse. He's dead. And on her HORROR, we FADE
QUT.

END OF ACT ONE

ACT TWO

FADE | N:

EXT. COVWUNI TY GENERAL - ESTABLI SHI NG - DAY
EXT. GALLOW S TRAI LER - DAY

STEVES VA CE
This trailer is nicer than ny house.

I NT. TRAI LER - DAY

St eve has his head stuck in Gall ow s bat hroom whil e Mark
exam nes the surroundi ngs.

STEVE
Did you know he's got a nmarble jacuzzi
in here?

MARK

Maybe it was the opul ence that killed
hi m
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STEVE

Maybe it was, maybe it wasn't. The
Medi cal Exam ner saw no obvi ous signs
of trauma, but he suspects poi soning.
W'l | know once the lab tests get
back.

(then, spotting sink:)
Did you see this? Brass fixtures.

Mark notices a H GH SCHOOL YEARBOXX still laying in TORN
G FT WRAPPI NG on the table. It's open to the CLASS OF 1988
phot o.

MARK' S POV
It's teenage DI XON GALLOW And he nust wei ght 300 pounds.

MARK
Di xon Gal | ow has sure changed since
hi gh school

BACK TO SCENE
St eve | ooks over Mark's shoul der.

STEVE
Yeah, he's thin and he's dead.

Steve stands up straight and hits his head on a chandelier.
Then exam nes it.

STEVE ( CONT' D)
Ww. Bacar at .

MARK

Sonmething isn't right about this.
STEVE

"Il say. |'ve never seen a notor

home | ook so good. Why am | paying a
nortgage when | could have all this?

MARK
"' mtal ki ng about Gall ow s death.
Too many people would have liked him
dead for nme to believe it was "natura

causes. "

STEVE
Well, until the lab results cone
back, 1've got no reason to poke
ar ound.

(then, hinting:)
But it's your hospital, and they're
still shooting...

They share a conspiratorial smle, and step out...
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EXT. TRAI LER - DAY
...nearly colliding with a hurried Del ores, who slips on the

slick asphalt, breaking the fall wth her hands. Mark and
Steve imedi ately rush to her aid, helping her to her feet.

STEVE
Are you all right?

DELORES
Fine -- why's the parking lot so
slippery?

MARK

Norman is having it cleaned. Were
are you off to in such a hurry?

DELORES
Lunch.
(then, covering:)
Wth a long-lost Uncle. | mght be a
little late, you know, getting
r eacquai nt ed.

MARK
Take all the tinme you need.

She hurries off. Steve turns to Mark.

STEVE
Good | uck snooping, Dad. |'moff.

MARK
To unmask another kill er.

STEVE
To price notorhones.

And on Mark's | ook, GO TO
EXT. COVMUNI TY GENERAL HOSPI TAL - ESTABLI SHI NG
AMANDA (O S.)
The good news is, there's nothing
wong with your heart.
| NT. HOSPI TAL ROOM - DAY

Amanda checks a chart hanging on the bed in which CLIFF
El SENSON, the chubby prop guy, lies.

El SENSON
The hell with nmy heart. How s ny
heal t h i nsurance?
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AMANDA
You'll have to take that up with the
billing office. But if you want to

spare yourself and your insurance
sone grief, next tine you set nouse
traps, wash your hands afterwards.

El SENSON
Mouse traps? |s that covered?

ANMANDA
The lab found netallicide in your
blood. It's a conmmopn rat poison and --

That's when the door flies open and Lincoln Cutter bursts
in.

CUTTER
Doc, where've you been hiding
yoursel f?
ANMANDA
(quiltily)

H di ng? What nmakes you think | was
hi ding from you?

Cutter, oblivious, cones up to the bed.

CUTTER
(to Ei senson)
Gotta talk to the Doc.

He cl oses the curtain, separating Amanda from her patient.

El SENSON
Hey!

CUTTER
| can't stop thinking about what you
did the other day, Doc. The way you
saved that man's life. |'ve never
been so noved.

ANMANDA
Oh, that. Just part of the job. A
job I kind of have to get back to..

She turns to open the curtain. Cutter pulls it shut.

CUTTER
|'ve never seen so clearly before
how precious life is. W are al
brief candl es burning bright, and
yet we can be snuffed out so easily.
It's nmade nme treasure every human
life so much nore
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al nost noved by this. She may have to rethink

Li ncoln Cutter.

She whi ps

AMANDA
That's beauti ful.

CUTTER
Yeah. Anyway, | talked to Cynthia
Hol I'i ng, and she agreed to put your
life-or-death rescue into the current
epi sode.

ANMANDA
(flattered:)
Then there's soneone here you m ght
like to talk to.

the curtain back, revealing diff Ei senson.

El SENSON
VWhat am |, a peep show?

ANMANDA
You have a visitor, M. Ei senson.

El SENSON
| don't want visitors. My policy
guarantees nme a sem -private room

CUTTER
Who's the ol d gasbag?

Amanda decides not to rethink Cutter after all.

AMANDA
Ciff Ei senson. The brief candle I
saved from snuffing. The individual
human life you treasure so nuch nore
now.
(off his blank | o0k)

The prop guy who keel ed over on the
set.

CUTTER
Ch, the prop guy. Thanks, | do want
to talk to him

AMANDA
| thought you m ght.
(to Ei senson)
"1l check in on you again.

She heads for the door as Cutter takes a seat at the foot

t he bed.

She starts to | eave.
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CUTTER
So why is it that D xon Gallow s
scal pel s are always so nuch shinier
than mne? Don't deny it.

Ei senson calls after her.

El SENSON
Doesn't anyone know the neani ng of
sem - private anynore?

| NT. HOSPI TAL CORRI DOR - DAY

Amanda slips out of Eisenson's room and breathes a sigh of
relief. That's when she | ooks up ands sees Lyl e Fairbanks,
in white coat and stethoscope, com ng down the corridor
carrying a doctor's bag. She stares at him

ANMANDA
Doctor Gale...
LYLE
|'"'mnot a doctor. But | play one on

TV. Agai n.
(hol ds out a hand)
Lyl e Fai r banks.

He smles warmy. Enbarrassed, she shakes his hand.

ANMANDA
O course, | knewthat. It's just
that when | was grow ng up, you were
everything | wanted to be -- warm

gentle, wise, firm

LYLE
You're too kind--
(reads her nanetag:)
Dr. Bentl ey.

Lyle is glowi ng under the praise -- until he sees Lincoln
Cutter energing behind Aranda. His face falls.

LYLE ( CONT' D)
Shoul dn't you be off sonewhere sucking
up to the witer? There are still a
couple of the lines in the script
you haven't stol en.

CUTTER
That's okay. 'l just wait '"til you
bl ow them on the set and grab 'em
t hen.

ANMANDA
| guess I'l|l go on about ny rounds,
"doctors."

25.
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But she's caught between them and can't nove.

LYLE
You little punk. | was acting when
you were in diapers.

CUTTER
And I'll be acting when you are.
VWhich will probably be in about two

weeks.

Enraged, Lyle lets fly with his nedical bag, slamm ng Cutter
in the chest, Amanda barely ducking out of the way in tine.
Cutter grabs Lyle and slans himagainst a wall as Amanda
runs to a phone on the wall.

ANMANDA
(i nto phone)
Security!
And as Amanda watches the two "doctors” pumel each other:
EXT. MOVIE STUDI O - ESTABLI SH NG - DAY
| NT. BU LDI NG - DAY

Mark follows a series of handwitten signs that say "The
Heal i ng Hands" with ARROAS that he follows to a door. He
enters. ..

I NT. WAI TI NG ROOM - DAY

... to see a DOZEN "Doctors" and "Nurses"” in nedical garb
studyi ng SCRI PTS. A WOMAN, 40s, self-absorbed and hurri ed,
energes froman adjoi ning room and cl oses the door behind
her. She refers to a clipboard. This is HENRI ETTA

MARK
Excuse me, 1'd like to see the
producer, Cynthia Holling.

HENRI ETTA
Regar di ng?

MARK

It's a medical matter.

HENRI ETTA
Are you ready, or do you need tine
to prepare?

MARK
| think | can handle it.

HENRI ETTA
Then you' re up next.
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Henrietta notions to a seat and di sappears behind the door.
Mark shares a smle with the "doctor” next to him then
gl ances at a manuscript on the table. He picks it up.

H S POV - THE MANUSCRI PT

It's a script for the "The Healing Hands," and an epi sode
entitled "A Medical Matter."

BACK TO SCENE

Mark | ooks up just as Henrietta returns. Mark approaches her
with the script.

MARK
| think there's been a
m sunder st andi ng. When | said a
medi cal matter, | neant--

She ignores him hustling himthrough the door to:
CONFERENCE ROOM - DAY

Cynthia sits behind a table with the DI RECTOR and two ND
producers. And ashtray full of snoldering cigarettes is in

front of Cynthia. In the center of the room is a table with
a MANNEQUIN | aid atop it and some SURG CAL TOOLS.

CYNTHI A
Do you have a picture and resune for
us?

MARK

No, I|'mDr. Mark Sl oan--

CYNTHI A
Getting into character is one thing,
but it's alittle early to be
rewiting ny script, don't you think,

Dr. Darrow?
MARK
Excuse nme, but there's been a terrible--
CYNTHI A
You'll be reading with a prospective
Nurse Chapman. Are you ready M.

Mt chel ?
Mark whirls around to see Del ores energe from an adj oi ni ng
door, clutching a script. She |looks at himinploringly, before
replying to Holling.

DELORES
Yes, ma'am

Mark | eans cl ose to Del ores.
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MARK
(low)
What happened to your |ong-lost Uncle?

DELORES
(low)
He got | ost.

Cynthia turns to Mark.

CYNTHI A
Ckay, people, let's go. Feel free to
use the props.

Mar k opens his script and noves over to the table. He reads
his lines stiffly, while Delores gives mlks every word --
every punctuation point -- for as nuch drama as she can.

DELORES
"Loring Stephens knows what drugs do
to people. He sees the human wreckage
every day. So how could he let hinself
becone a drug addict?"

MARK
"I"'ma brain surgeon, that doesn't
make nme a psychiatrist.”

Mar k pi cks up a scal pel and m nes nmaking an incision. He
abruptly drops the scal pel and turns to the producers.

MARK ( CONT' D)
Excuse ne, but the proper instrunent
woul d be a cranial saw.

CYNTHI A
(to others:)
Put an actor in a white jacket, and
he thinks he's a doctor.
(to Mark, firm)
Let me worry about that.

MARK
But it's not accurate.

CYNTHI A
| don't care. Now are you going to
pl ay the scene or not?

Del ores | ooks inploringly at Mark. He shrugs and conti nues,
only instead of "cutting”" with the scal pel, he "saws" with
it. Cynthia simrers.

MARK
"But when you wade in blood, and
m sery and pain every day, it's hard
to stop thinking about it. Maybe the
drugs keep himfromthinking at all."
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DELORES
"He doesn't need drugs, he needs
| ove. "

He m nmes opening the head and pulling the brain out. Now
Cynthia is really getting pissed. Delores shoots Mark a few
angry gl ares of her own.

MARK
"Your |ove, | suppose.”

DELORES
"What's wong with that? W could be
good for each other."

MARK
"And what about your husband?”

He m nes tossing the brain over his shoulder, reaching into
a box, grabbing a new brain, and jammng it into the head.
That's the last straw for Cynthi a.

DELORES
"I married a man, not a vegatabl e.
Even if this operation is a success,
he'll still be dribbling on his chin
the rest of his life."

CYNTHI A
(interrupting:)
|"ve seen enough. Thank you, we'll
be in touch.

Del ores sm | es and heads for the door. Mark holds his ground.

MARK
| need to talk to you now.
CYNTHI A
Ckay, if you insist. You' re not
getting the part. | just don't find
you bel i evabl e as a doctor.
MARK
But | am
(then, offers his
card:)

|'"'mDr. Mark Sloan, Chief of Surgery
at Community Ceneral and speci al
consultant to the police.

CYNTHI A
The police?

MARK
| want to talk with you about D xon
Gal l ow s death
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And on her dread, and Mark's smle, we CUT TO
| NT. CYNTHI AS OFFI CE - DAY
She sits at her desk, watching DAILIES of the HEART TRANSPLANT

SCENE (the | ast scene Dixon did before he died) as Mark tal ks
with her. He, too, shoots an occasional glance at the screen.

MARK
| didn't know Dr. Stephens was a
drug addi ct.

CYNTHI A

Neither did | until Di xon decided to
wal k. Now he's going to die of an
over dose.

She smles to herself. Mark steals a gl ance at the papers on
her desk.

MARK
Isn't that in bad taste, considering
t he circunstances?

CYNTHI A
|"ve got nothing to | ose. W could
have run for years. Now we'll be

lucky to last the nonth. If killing
his character can give us a ratings
point or two, I'll live with the
criticism

MARK
You nust have been furious when he
decided to quit.

CYNTHI A
He was a conpl ete unknown before
"The Healing Hands." | cast him |
fought for him | even slept with
hi m

MARK
That' s dedi cati on.

CYNTHI A
And how does he thank nme? He quits
four episodes into our second season.
Furious? That's an under st at enent.

MARK
Sounds |like a nmotive for nurder.

CYNTHI A
No one said he was nurder ed.
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MARK
No one said he wasn't. We're waiting
for the toxicological tests to cone
in.

CYNTHI A
He was | eaving the show anyway - -
what could | possibly gain by killing

hi n?
MARK
Revenge -- and $4 mllion insurance
conpany pay-off.
CYNTHI A
VWhat makes you think | had insurance

on hi nf

Mark pulls the I NSURANCE PCOLI CY out off her desk. And on his
Wi nning smle, we CUT TO

EXT. COVMUNI TY GENERAL HOSPI TAL - ESTABLI SHI NG
| NT. CAFETERI A - DAY
Jack and Amanda stand in line. Amanda's still upset.

ANMANDA
Can you imagine what it's like to
see your chil dhood idol fighting
like a street hood right under your
nose?

JACK
(l'ikes the idea)
Yeah.
(of f her I oo0k)
Sorry. Al ny childhood idols were
boxers.

AMANDA
Wll, mne was a little nore
civilized. At least | thought he
was. Now | don't know what to think.

JACK
Maybe that it's not a good idea to
confuse an actor with the role he
pl ays?

AMANDA
Try telling that to an eight year-
old girl who's hopelessly in |ove
with the doctor she sees on TV every
week.

JACK
Try telling that to him
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AMANDA
| will. The next time | run into
him Wich | probably won't, since
this is such a big hospital. But I

woul d.

JACK
Good. He's at the second table to
the right.

He points to a TABLE where Lyle is studying a cup of coffee.

ANMANDA
d, I'lIl talk to himthe next
u

AS H
ninto him

| sai
ime | r
JACK
Right. Don't think of that eight
year-old girl taking inspiration
from The Healing Hands. .

Amanda gl ares at him

ANMANDA
You really are a jerk.

And with that, she puts down her food and wal ks over to Lyle's
table. Jack grins as he steps up to the cashier.

CASHI ER
It's paid for.

She gestures over to the SALAD BAR, where Samant ha | ooks up
fromthe small, sinple salad she's fixing and gives hima
wave. He waves back.

AT LYLES TABLE
Amanda wal ks up to Lyle, who seens
conpletely transfixed by the cup of
coffee he's stirring.

ANMANDA
| hope you're proud of yourself.
LYLE
Rarely.
ANMANDA
| idolized you. | wanted to be just
i ke you.
LYLE
No, you didn't. You wanted to be Dr.
Gl e.
ANMANDA

Vell, yes, but...
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LYLE
Then you and | have a great deal in
common, Doctor. Please, sit.

Amanda hesitates for a nonent, then sits.

AT THE SALAD BAR

Jack, carrying his tray, comes up to Samantha, who is putting

t he final

She | eads

very healthy, finishing touches on her small sal ad.

JACK
Usually I like to actually neet a
woman before our second date, but in
your case |'ll make an exception.
SAMANTHA

"' m Samant ha Bellows. And I'msitting
over here, if you want to join ne.

himtowards a table.

JACK
Jack Stewart. And |'d be delighted
to join you.

SAMANTHA
After the last tinme, | had a feeling
we' d neet again.

JACK
Me, too. Although | wasn't sure it
if would be personal or professional.
(of f her I o0k)
The way you were eating.

SAVANTHA
(icing over)
VWhat about it?

JACK
It's just that there was so nuch
food. | didn't see how anyone could

eat like that regularly and maintain
such a gorgeous figure.

(trying to find a way

out)
But | guess after a couple weeks of
salads, it all balances out.

SAVANTHA
(icier)
Sonmet hing |ike that.

JACK
Not that it's really any of ny
busi ness what you eat.
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SAVANTHA
G ad you feel that way. Because |'m
really hungry, and | don't |ike being
j udged.

And with that, she takes her seat -- in front of a huge array
of foods she's already brought here. Jack stares, and we go
to

LYLES TABLE
where Amanda is transfixed by Lyle's
enoti onal words.

LYLE
|"m deeply flawed. If it weren't for
the talent that sonme providence has
bl essed me with, I mght be considered
conpl etely worthl ess.

ANMANDA
Ch, no, don't say that.

LYLE
Can imagine what it's been |ike,
trying to live up to Adam Gal e? Tryi ng
to be the ideal of perfection people
expect me to be. That even | expect
me to be.

AVMANDA
You poor, poor nan.

She touches his shoul der confortingly. W go back to:

SAMANTHAS TABLE
where Jack watches in awe as Sanant ha
packs it away.

SAVANTHA
| love to eat, it's that sinple. If
| have to reverse the process |ater,
that's the price | pay for this
f

i gure.
JACK
Do you have any idea how unheal t hy
that is?
SAVANTHA
| don't care. | was fat all through

hi gh school. The only guy | ever
dated was the one person in North
Platte even fatter than I was -- and
he dunped ne as soon as he dropped a
few pounds. Now | ook at ne.

JACK
| have been.
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SAMANTHA
| know. And | like it. Before, the
only job I could get was as a
receptionist for sone quack physical
therapist. Now I'man actress. So
tell me again why | should stop

pur gi ng.

JACK
Because it's terrible for you. It
weakens the heart, ruins your stomach --

SAVANTHA
Let nme rephrase that: Don't tell ne.
If you want to be with ne, just ignore
the way | eat. Can you handl e that?

JACK
| hope so.

SAVANTHA
Me, too. Because there's only one
thing I |ike nore than eating.

hima sexy smle

JACK
So, how s the pot roast?

LYLES TABLE
Lyl e has worked hinself up nearly to
tears. Amanda feels terrible.

ANMANDA
No one expects you to be like Dr.
Gale. Really.

LYLE
You di d.

ANMANDA
Never. | would never --

That's when Lincoln Cutter cones up to them and it's a
good thing -- because Lyle is having a hard time keeping
from breaking into a grin.

CUTTER

Great news, Doc. | just |ooked over
the revi sed pages, and we're about
to shoot your scene. And it's the
best scene in the script.

(eying Lyle)
Especially since there are no washed-
up old has-beens init.

Amanda | ooks at Lyle, but he just smles beatifically.
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LYLE
Wth you at the center, it couldn't
be anyt hing but great.

Cutter gives hima suspicious |ook, then turns back to Amanda.

CUTTER
So what do you say, Doc? Want to
cone see ne play you?

ANMANDA
‘d like to -- but I was right in
he ddl e of sonet hing.

LYLE
No, go. This is an honor you don't
want to m ss.

Now Cutter is really suspicious. He studies Lyle closely.

CUTTER
You were in this scene, you know. |
had Cynthia wite you out.

LYLE
In a way, I'min every scene. This
is our series now, and we should
wor k toget her, not agai nst each other.
Dr. Bentley rem nded ne of that --
and of so nuch nore.

CUTTER
You nean that?

Lyl e nods, seriously. Cutter studies himagain -- then throws
his arnms around Lyle in a big bear hug. Amanda wat ches,
ast oni shed.

CUTTER ( CONT' D)
We have so much to tal k about. Let
me grab a cup of coffee, and we can
start thinking about how to save
this series.

Lyl e hands himhis coffee.

LYLE
Take m ne. You have a scene to shoot --
and that's going to do nore for this
series than any nere words we can
come up wth.

Cutter takes a hefty swig out of the coffee.
CUTTER

C nmon, Doc. We've got nedical history
to make.
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He shoots Lyle a grin and drags Ananda away. Lyl e watches
them go, an odd smle on his face.

| NT. EMERGENCY ROOM - DAY

It's HAND- HELD, it's gritty, it's "The Healing Hands." The
Emergency Roomis chaos, injured people, frantic relatives,
frenzi ed nedi cal personnel run to and fro. Waving through

the chaos is Cutter (as Dr. WIllens) when he's nmet by Samant ha
(as Nurse Quinn).

CUTTER
| need that blood, and | need it
now.

SANMANTHA

A bus hit by a drunk driver skidded
through a railroad crossing and
collided with the Gol denrail Express.
Every hospital in town needs bl ood.

CUTTER
Tell the staff to roll up their
sleeves. If we can't find bl ood,
we're going to give these peopl e our
own.

| NTERCUT W TH:
AMANDA AND JACK who watch from behi nd
t he canera, and share a pai ned | ook.

JACK
(whi spers:)
Cutter's right. It certainly exudes

somet hi ng.

Cutter is stopped by the sound of wheezing. A BEAUTI FUL WOVAN
| ays unconsci ous on a gurney. Cutter |eans over her.

CUTTER
This woman isn't breat hing.

SANVANTHA
(yells out:)
Respirator! Stat!

Cutter tears off open unconscious woman's shirt, the BUTTONS
FLYI NG

CUTTER
(to Samant ha:)
Forget the damm machi ne. Thi s woman
needs the breath of life.

He | eans over her and gives her nouth-to-nouth. The wonman
regai ns consci ousness, waps her arnms around Cutter, and the
mout h-to-nmouth turns into a DEEP KI SS.
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Amanda is horrified. Jack is anused.

JACK
| can't tell you how many tines that
has happened to ne.

Cutter abruptly pulls away fromthe woman and cl utches his
stomach, grimacing wth pain.

CUTTER
Sonebody. . . hel p.

And then he drops to the floor, withing in pain. The director
whi spers to the script supervisor.

DI RECTOR
Is that in the script?

The script supervisor shakes her head "no." Jack and Amanda
rush up to Cutter and, on their genuine concern, we FADE
QuT.

END OF ACT TWO

ACT THREE

FADE | N:

EXT. COVWUNI TY GENERAL - ESTABLI SHI NG - DAY
I NT. MARK'S OFFI CE - OUTER OFFI CE - DAY

Mark cones in to find Del ores enptying her purse on her desk.

MARK
" m sorry about ruining your casting
sessi on.

DELORES

You have nothing to apol ogi ze for --
| got a call-back for a different
part. I'mon nmy way to talk to the
casting director about it.

MARK
Lose your car keys?

DELORES
Breath mints. | can still taste the
pasta | had for |unch

MARK
Her e.

He reaches into his pocket and hands a stick of gum

DELORES
Bunbl e gun?
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MARK
W all have our vices.

Del ores heads off, nearly colliding with Jack and Anmanda as
t hey cone in.

ANMANDA
Mne is television. |I'm never watching
anot her doctor show.

JACK
(off Mark's | ook:)
She's been exploited and
di si |l usi oned.

MARK
By tel evision?

ANMANDA
By Lincoln Cutter and Lyl e Fairbanks.

JACK
Cutter plagiarized her life and
Fai rbanks isn't Dr. Adam Al e.

MARK
Speaking of Cutter, how is he?

ANMANDA
He nust have been nervous about his
bi gger role. He took enough | axative
to settle an el ephant’'s stonach.

A |l ook of realization grows on Mark's face. Meanwhil e, Amanda
noti ces GALLOW S YEARBOOK on Mark's desk.

AMANDA ( CONT' D)
| didn't know Steve went to high
school in North Platte.

MARK
He didn't -- D xon Gall ow did.

JACK
And so did Sanmant ha Bel | ows.

Jack takes the yearbook and flips through the pages, finding
a PICTURE of Samantha...a nuch FATTER Samant ha.

MARK
Smal | worl d.

And on their shared | ooks, we GO TO
EXT. COVWUNI TY GENERAL HOSPI TAL - DAY

Jack wal ks out anmong the trailers, searching for the right
one. He knocks on a door marked "Nurse Quinn" -- one of
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several doors on this trailer. The door opens and Samantha's
voi ce cones out.

SANVANTHA
My call isn't for fifteen m nutes.

JACK
That' s okay. Take your tine.

Now Sanmant ha energes, dressed in a plain robe. She beans at
hi m

SAMANTHA
Sorry, thought you were the AD. Cone
on in.

She | ets the door swi ng open as she di sappears inside. Jack
follows her into

| NT. SAMANTHAS PCORTABLE DRESSI NG ROOM - DAY

Unlike Gallow s private retreat, this is a cranped, functional
space with barely roomfor one person to nove. Jack cones in
and practically has to press his body against hers just to
fit in. She doesn't seemto m nd

JACK
Maybe | should wait outside.
SAMANTHA
No, stay -- as long as you don't
mnd if | keep dressing while we
talk. I've got to be on set in a

little bit.

She drops her robe, revealing herself to be dressed in
lingerie so sexy it could single-handedly | ower our
denographi cs twenty years. Jack tries not to stare.

JACK
Hey, work is work.
(trying to keep his
m nd on busi ness)
So, there's sonething | wanted to
talk about. It's a little awkward. ..

SAVANTHA
Anyt hi ng. Coul d you cl ose the door
first?
(as he tries to turn)
Neverm nd. |'ve got it.

She reaches past him-- a feat that involves pressing her
body against his -- to pull the door shut. It takes all of
Jack' s resolve to keep from grabbing her and throw ng her to
the floor -- that and the fact there isn't enough floor space.
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SAVANTHA ( CONT' D)
So what did you want to tal k about?

She turns back, rubbing himagain. Now her face is right up
agai nst his.

JACK
Umm . ..

SAMANTHA
Keeping in mnd that | have to be on
set in fifteen mnutes and directness
is a definite plus.

He tries to focus, finally gets a grip.

JACK
That fat guy you used to date in
hi gh school. The one who dunped you
when he | ost weight...

SAVANTHA
(purring in his ear)
Mm hnmm
JACK

...that was D xon Gallow, wasn't it?
She's surprised, but she covers.

SAVANTHA
You nust have seen the yearbook
gave him Hope that disgusting picture
of me didn't turn you off conpletely.

JACK
Not... conpletely.

SAVANTHA
| ome Dixon nmy life. It was being
dunped by himthat nade ne realize |
had to | ose weight, no matter what.
That's why | was so happy to get a
role on "The Heal i ng Hands."

JACK
So you coul d thank himfor dunping
you?

SAMANTHA

We | ooked at our yearbook pictures
and | aughed. It was |i ke we never
st opped being friends.

JACK
Sonmeone told nme he saw you | eavi ng
Gallow s trailer in tears, shouting
that he was a pig.
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SAVANTHA
Ckay, | got a little mad when he ate
the last Twinkie. Still, I'mglad we

had that tinme together before..

She breaks off, suddenly stricken with enotion. She presses
hersel f agai nst him

SAVANTHA ( CONT' D)
Hol d me, Jack. Hold ne cl ose.

She pulls himto her. After a nonent, she | eans up and ki sses
him He's just starting to get into it when there's a POUND NG
on the door.

ADS VA CE
M ss Bell ows on the set!
She breaks off fromhimand pulls away -- as far away as she
can in here. She pulls her nurse's uniformon.
SAVANTHA
Sorry, got to run. You don't m nd?
JACK
It's okay -- I'lIl find nmy own way

out .

And with that, she squeezes past himout of the trailer,
| eaving himto try to catch him breath.

| NT. HOSPI TAL - DAY

HAND- HELD and CGRITTY, the same scene that Cutter was shooting
before he got sick. Lyle (as Dr. Strobe) tears open the
unconsci ous woman's shirt, the buttons flying, and turns to
Nur se Qui nn

LYLE
Forget the damm machi ne. Thi s woman
needs the breath of life.

He | eans over her and gives her nouth-to-nouth. The wonman
regai ns consci ousness and the nout h-to-nouth becones a deep
kiss. And after a | ong nonent of kissing, the D RECTOR yells:

Dl RECTOR
Cut! Print.

Lyl e reluctantly breaks away fromthe woman and turns to the
director. Mark stands nearby, watching.

LYLE
Are you sure? The bit where | tore
open her shirt didn't seem urgent
enough to ne. Maybe we should do it
agai n.
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DI RECTOR
(wearily:)
W' ve already done it five tines.

LYLE
I"'mwilling to do whatever's necessary
to get it right, even if it neans
tearing open her shirt all day.

The craft services | ady goes around, passing out cips of
coffee. Lyle notices Mark.

LYLE ( CONT' D)
(to Mark:)
What do you think of the scene?

MARK
That it should have been Lincoln
Cutter's.

LYLE

It was always neant for ne, but he
slept with Cynthia Hollings before |
got a chance.

(then, excited:)
|"mcenter stage again, Mark. The
action. The drama. The enotion. Just
like old times, isn't it?

The director takes a coffee and is bringing it to his lips
when:

MARK
Li ke the tinme you spiked a director's
coffee with | axative -- and he was
dragged off the set, doubl ed-over in
agony.

The director abruptly stops, stares at his cup, and sets it
aside as if it was radioactive.

MARK ( CONT' D)
Sure was nice of you to buy Cutter a
cup of coffee.

LYLE
|"ma nice guy.
(then:)
|"d love to chat, but | have to rip
open this lady's shirt.

He starts to go, but Mark stops him
MARK

You spiked Cutter's coffee so you
could steal his scene.
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It was always mnmy scene, until the
slug had it re-witten.
(then, resigned:)
It was an i nnocent prank. No one got
hurt.

MARK
Not |i ke D xon Gall ow.

Al'l heads turn. Lyle forces a smle and pulls Mrk aside.

LYLE
You | oveabl e j okester.
(then, low)
| had nothing to do with that
tragedy.

MARK
You resented Gallow for wal king off
the show, and putting your coneback
at risk. You've poisoned people for
| ess.

LYLE
| reached out to you, and this is
how you reward ny trust.
(off Mark's | ook:)
| admt | was desperate -- okay,
terrified -- but I"'mnot a killer.
You know t hat.

STEVES VO CE
" mnot so sure.

They turn to see Steve approaching, holding a file.

STEVE
The lab results on D xon Gall ow | ust
canme in. It's nurder. Metalicide
poi soni ng.

LYLE
Rat poison -- how fitting.
(off their |ooks:)
But | loved himlike a brother.

He stifles a sob and quickly shuffles away. Neither Steve
nor Mark are much inpressed wth his bad acting.

STEVE
| need your help, Dad. The test
results don't nmake any sense.

MARK
Met al i ci de poi soning seens pretty
straight-forward to ne.
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STEVE
Except we can't figure out it got in
his system There are no punctures
on his skin, and his stomach contents
were clean. The strange thing is,
his last neal was fruit.

MARK
So?

STEVE
The actress he was with when he died
conpl ai ned about his garlic breath.
Suddenly Mark's eyes |ight up. Steve noti ces.

STEVE ( CONT' D)

What ?
MARK

O course! Del ores!
STEVE

You' re accusi ng Del ores of nurder?
MARK

No, |I'm accusing the parking |ot.

Mar k rushes off. And on Steve's confusion, we FADE QUT.
END OF ACT THREE

ACT FOUR

FADE | N:

EXT. PARKI NG LOT - DAY

Mark hurries out, Steve at his side.

STEVE
What's the parking | ot have to do
with Dixon Gallow s nurder?

MARK
It was the nurder weapon.

STEVE
Ch. Wiy didn't | think of that.

Mark goes to one of the WORKMEN scrubbing the asphalt and
pi cks up a can of cl eanser.

MARK
DMSO. Dinethyl sulfoxide. It's a
sol vent .
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STEVE
Yes. | can see that. On the | abel.

MARK
Norman i s having the parking | ot
cl eaned for the show

STEVE
And it looks terrific. But what does
it have to do with how D xon Gall ow
was killed?

MARK
DMSO is also used, illegally, as a
deep nuscle rel axant. Because it
penetrates the skin so quickly, it
can be conmbined with other drugs...or

poi sons ... to accel erate absorption.
(then:)
One of the synptons is garlic breath
STEVE
Were does Delores figure into al
this?
MARK

Renenber when we were com ng out of

Gallow s trailer? Delores slipped on
t he pavenent and got the solvent on

her hands. Now she can't the garlic

taste out of her nouth.

Steve exam nes the bottle in a new |light.

STEVE
We know t he way he got poisoned, but
that still |eaves how. .. and who.
MARK
If we figure out how, we'll know

who.

And on his | ook, we CUT TGO

EXT. COVWUNI TY GENERAL - ESTABLI SHI NG

JACK (O S.)
So you figured out who killed Di xon
Gl | ow yet ?

I NT. CORRI DOR - DAY

Mar k, Steve, and Jack wal k briskly down the hall.

JACK
"Cause I'mreally hoping you don't
find out it's Samant ha Bel | ows. At
| east, not until after tonight.



STEVE
As a wise man said, if we know how,
we'll know who.
JACK
Why ?
STEVE
VWhat ?
JACK
Wy will we know who if we know how?
STEVE
Dad?
MARK

You see, if we figure out exactly
how t he DVSO was applied, we'll know
whi ch of the suspects could have
done it.

JACK
(to Steve)
Way didn't you just say that?

Steve glares at him Amanda cones out of a room and joins
t hem

ANMANDA
VWhat's up?

JACK
Not what. Who. O is it how?

STEVE
It's why. As in, why don't you go
save a life or sonething?

ANMANDA
Mar k?

MARK
Di xon Gall ow was killed by a nassive
dose of netallicide m xed with DVSO.
And i f we know how he was poi soned --

AMANDA
(i nterrupting)
Metallicide. diff Ei senson had
metallicide in his blood.

STEVE
VWho had netallicide in his bl ood?

JACK
No, who's on first.
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They all glare at Jack. He shuts up.
ANMANDA
Ciff Ei senson. The prop guy. He
keel ed over in the operating room
the day before Gall ow di ed.

Mar k st ops dead. The others stop, too.

MARK
| can't believe this. | was all wong.
JACK
When?
MARK
Exact | y!
STEVE
What ?
MARK

(realizing:)
It's not who or how 1It's when.

ANMANDA
Why ?

And on a lot of puzzled | ooks, we DI SSOLVE TO
TIGHT ON A TV

as we watch the final nonents of Dixon Gallow s | ast scene
on "The Healing Hands." Pull back to REVEAL:

| NT. OPERATI NG ROOM - DAY

Mark, Steve and the entire surviving cast and crew of "The
Heal i ng Hands" are gathered around the tel evision. The actors
are in the sane wardrobe as they were in that final scene.

LYLE
Now that's tel evision.
MARK
No, that's nurder.
CYNTHI A
| thought Dixon Gallow died in his
trailer.
MARK
He did -- but the nurder was committed

here, during the film ng of that
scene.
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STEVE
So we're going to re-enact it, right
here, right now

LYLE
| don't think I could give a better
per f or mance.

CUTTER
You certainly couldn't do worse.

MARK
Everything is exactly as it was before --
right down to the original props.
Al you have to do play your parts.
(then:)
"1l be Dr. Loring Stephens.

Mark takes his place at the operating table. Tahee, aka The
Bi ki ni babe, gets on the table.

CYNTHI A
(to the director:)
|"ve seen himact. The only thing
that's going to get nurdered is the
di al og.

Everyone settles into his role, the director surveys the
scene, then cues the CAVMERAVAN

Dl RECTOR
Acti on!

| NT. OPERATI NG ROOM - DAY

But now fromthe HAND-HELD, gritty perspective of "The Healing
Hands." Gitty, tough, unconprom sing. Mark (as Dr. Stephens)

| eans over Tahnee, scal pel in hand when Lyle (as Dr. Strobe)
bursts in.

LYLE
Who do you think you are? God?

MARK
In here, that's exactly who | am
Because | can bring life, or | can
bring death. O I can turn a blind
eye and let fate take its course --
if I can live with the consequences.

Samant ha (as Nurse Quinn) exchanges the scal pel for another
i nstrunment and hands it to Mark.

LYLE
Achnmed Sabi b di ed on your operating
table ten m nutes ago, and now you're
putting his heart in another body.
Do you know what this |ooks |ike?
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MARK
Yeah. Justi ce.

Mark starts to operate. Samant ha reaches for a towel to dab
his forehead and stops--

SAVANTHA
Wait -- this isn't right.

| NT. OPERATI NG ROOM - DAY

We are back to a NORMAL ANGLE as Samant ha | ooks at the tray
of towels.

SAMANTHA
When we did the scene, we had rubber
operating gl oves.

MARK
That doesn't matter. Mop ny brow and
let's go on.

Mark turns back to the bikini girl, but Samantha hesitates.

SAMANTHA
| really think, for the sake of
accuracy, that we should be wearing
t he gl oves.

MARK
Don't worry, it's not inportant.
(to director:)
VWere were we?

DI RECTOR
Let's pick up fromLyle' s last |ine.

The director notions to the caneranan.

DI RECTOR ( CONT' D)
Acti on!

LYLE
Do you know what this |ooks |ike?

MARK
Yeah. Justi ce.

Samant ha still won't pick up the rag. Mark turns to her.

MARK ( CONT' D)
Somet hi ng wr ong?

SAMANTHA
| can't do it.
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MARK
Because you know the rag you used to
mop Di xon Gallow s brow is soaked in
DVBO and rat poi son

Everyone i s shocked. She turns on Mark.

SANMANTHA
No, because |'ma stickler for
accuracy.

MARK

| don't blane you. The gl oves
protected you fromgetting poi soned
yoursel f.

SAMANTHA
W were all wearing gloves. And anyone
coul d have poi soned the rag, everyone
here was furious at Gallow for

qui tting.
MARK
Yes, but only you had a notive before
t hat .
(then:)

You tried to kill Gallow the day

bef ore his announcenent, thats why
the prop man got sick. He handl ed

the rag you were going to nop D xon's
brow with... but he wal ked of f the
set before you got the chance.

Samant ha breaks down in tears, nuch to the astoni shnent of
al | around.

SAMANTHA
He dunped nme in high school because
| was too fat. So | |ost weight,

becanme an actress, and finally got
on his show. But he didn't recognize
me, not even after we went to bed

t oget her.

MARK
Then you gave himthe yearbook as a
gift -- and told himwho you were.

SAMANTHA
He didn't care. He | aughed at ne.
Told ne | was pathetic, that | should
get a life.

MARK
So you took his.

Samant ha nods.
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MARK ( CONT' D)
Vell, I"'mglad that's over. |'m beat.

Mark reaches for the towel and dabs his head. Sanant ha gasps --
in fact, everyone is shocked.

STEVE
(concerned:)
Dad, are you crazy? That rag is soaked
in DMSO and rat poison

MARK
Ch ny. You didn't think I had the
actual rag did you?
(smles, to Samant ha:)
That rag was probably destroyed days
ago.

Samant ha stares at him.. and the rag... in shock. Steve
nmotions to TWO UNI FORMED OFFI CERS who | eads Samant ha away,
then he turns to his father.

STEVE
One thing I don't get. How did she
know about DWVSO?

MARK
She was a receptionist for a physical
t her api st before she becane an
actress. DWVBO is often used on the
bl ack narket as a nuscle rel axant.

Cynthia is inspired.

CYNTHI A
A doctor who solves nurder. Now that's
a great idea.

She wanders off. Lyle chases after her.

LYLE
And perfect for ny character.

CUTTER
No, ny character

Cutter quickly follows. And on Steve and Mark's | ook, we
DI SSOCLVE TO

I NT. CORRI DOR - DAY

It's gritty, it's hand-held -- it nmust be a scene from"The
Heal i ng Hands." Lincoln Cutter is pushing a gurney with a
BODY BAG on it down the hall when Lyl e Fairbanks steps out
in front of it, jarring it to a halt.

LYLE
You used to deal in life. Not death



Cutter tries to shake the gurney free, but can't.

CUTTER
And if | can turn death into |ife,
don't | have the obligation to try?

LYLE
VWhose deat h? Wose |ife? And what
gi ves you the right to choose?

CUTTER
(Pointing to his heart)
Thi s does. ..
(to his heart)
and this does...
(hol di ng up his hands)
and t hese do.

LYLE
That's exactly what a psychopathic
killer would say.

CUTTER
Yeah. O a doctor.

BEH ND THE CAMERA
Mark stands with Jack and Ananda,
wat chi ng.

JACK
(to Amanda)
You know, Mark and | were having
exactly this conversation just
yest er day.

Amanda gl ares at him

MARK
Where's Del ores? She was so excited
about getting a part, and she's
nowhere in sight.

AMANDA
| can't believe | used to watch this
stuff. | don't know how nuch nore |
can st and.

JACK
The show s been picked up for thirteen
nore epi sodes, so you'll have plenty
of chances to find out.

Mar k checks his watch

MARK
|"m sure she said this was her big
scene. And she knows about big scenes.
Oh, does she know.



HAND- HELD
Lyl e grabs the gurney and tries to
wheel it away.

LYLE
It's one thing to steal the organs
froma terrorist |ike Achned Sabi b.
But this woman di d not hi ng wrong
besides die in an auto acci dent.

CUTTER
A corpse has no guilt or innocence.
It's useful or it isn't.

BEHI ND THE CAMERAS
Mar k checks his watch again.

MARK
They said this was the | ast shot of
t he day.

ANMANDA
| hope she wasn't witten out.

MARK
You hope. | have to share an office
with her.

HAND- HELD
Cutter and Lyl e grapple over the
gur ney.

LYLE

Useful ? How woul d you feel if that
useful body was your w fe's?

CUTTER
It is ny wife. She was hit by a drunk
driver on the way to her pre-natal
exam

There's a tense, tragic nonent between them then

DI RECTOR
Cut! That's a wrap.

BEH ND THE CAMERA
Mar k, Jack, and Amanda share a dol efu

| ook.

JACK
Maybe she decided not to take the
part.

ANMANDA

Maybe they |liked her so nuch, they're
gi ving her a bigger part in the next
epi sode.
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MARK
Maybe they need nme to help battle
t he plague in India.
They're about to turn to go when they hear a nuffled cry.

DELORES
Hey!

They turn back to see the body bag sitting up on the gurney.
The zi pper conmes down and Del ores pops her head out.

DELORES ( CONT' D)
So what do you think?

And as the four of themstart to | augh, FADE COUT.
THE END



	TEASER
	1	INT. ROOM - DAY
	2	INT. HOSPITAL - DAY
	3	EXT. COMMUNITY GENERAL - ESTABLISHING - DAY
	4	INT. HOSPITAL - DAY
	5	INT. CORRIDOR - DAY
	6	INT. EXAMINATION ROOM - DAY
	7	INT. HALL - DAY
	8	INT. HOSPITAL CAFETERIA - DAY
	9	EXT. COMMUNITY HOSPITAL - NEXT DAY
	10	INT. OPERATING ROOM - DAY
	11	EXT. COMMUNITY GENERAL - ESTABLISHING - DAY
	12	INT. HALLWAY - DAY
	13	INT. OPERATING ROOM - DAY
	14	INT. MARK'S OFFICE - DAY
	15	EXT. COMMUNITY GENERAL HOSPITAL - DAY
	16	INT. OPERATING ROOM - DAY
	17	INT. MOTORHOME - DAY
	18	EXT. COMMUNITY GENERAL - ESTABLISHING - DAY
	19	EXT. GALLOW'S TRAILER - DAY
	20	INT. TRAILER - DAY
	21	EXT. TRAILER - DAY
	22	EXT. COMMUNITY GENERAL HOSPITAL - ESTABLISHING
	23	INT. HOSPITAL ROOM - DAY
	24	INT. HOSPITAL CORRIDOR - DAY
	25	EXT. MOVIE STUDIO - ESTABLISHING - DAY
	26	INT. BUILDING - DAY
	27	INT. WAITING ROOM - DAY
	28	CONFERENCE ROOM - DAY
	29	INT. CYNTHIAS OFFICE - DAY
	30	EXT. COMMUNITY GENERAL HOSPITAL - ESTABLISHING
	31	INT. CAFETERIA - DAY
	32	INT. EMERGENCY ROOM - DAY
	33	EXT. COMMUNITY GENERAL - ESTABLISHING - DAY
	34	INT. MARK'S OFFICE - OUTER OFFICE - DAY
	35	EXT. COMMUNITY GENERAL HOSPITAL - DAY
	36	INT. SAMANTHAS PORTABLE DRESSING ROOM - DAY
	37	INT. HOSPITAL - DAY
	38	EXT. PARKING LOT - DAY
	39	EXT. COMMUNITY GENERAL - ESTABLISHING
	40	INT. CORRIDOR - DAY
	41	INT. OPERATING ROOM - DAY
	42	INT. OPERATING ROOM - DAY
	43	INT. OPERATING ROOM - DAY
	44	INT. CORRIDOR - DAY

