LI KELY SUSPECTS
"Snmells Like Teen Spirit"

TEASER
FADE | N:
| NT. HOUSE - BEDROOM - NI GHT

Pure Topanga Canyon -- $750,000 to duplicate what anywhere
else in the country would be a $20,000 farm house. EMLY
TATE, | ate-30s, sleeps soundly on rustic designer sheets.

TATE' S VA CE
Yeah, | was asl eep. Do you have any
idea what tinme it is?

Emly begins to stir awake. She opens her eyes and finds
herself staring at the clock. It's just after three A M

TATE' S VA CE ( CONT' D)
O course | meant what | said but...
all right. 1'lIl come now

She | ooks over groggily to see DAVID TATE, 40, hangi ng up
the phone irritatedly as he clinbs out of bed and goes to
t he cl oset.

EM LY
VWhat...?

TATE
It's Danny. Bartender took away his
car keys again.

EM LY
Let himcall a cab.

TATE
Next time, | wll.

EM LY

That's what you said |ast tine.

He grabs sone stylish jacket out of the closet, slips out
t he door.

| NT. WAREHOUSE - NI GHT

POUNDI NG TECHNOROCK bl asts through the huge space, which is
crammed full of perfect, withing, young bodies. A POOR MAN S
JASON PRI ESTLY attenpts to renove the clothes fromhis barely
l egal, Claudia Schiffer-like G RLFRIEND. A BRU SI NG BOUNCER
hustl es an WH TE- BEARDED HOVELESS MAN t owar ds the door and
kicks his butt into the parking lot. TWD YOUNG WOVEN dance
together -- |ike Sharon Stone and her friend in Basic

I nstinct. And behind a makeshift bar, KELSO G LLIS, 20,
intense, m xes up a NEON- BRI GHT BRAIN DRI NK for a GORGEOUS



GRL in red leather and her friends. They are staring at a
MAGAZI NE

GATE- FOLD ADVERTI SEMENT - THEI R POV

a portfolio of GRAINY BLACK AND WHI TE | MAGES for ABYSS JEANS
that mmcs the very rave scene they are a part of. It shows
a group of incredibly hip young people in various urban night
| ocations, followng a series of arrows, until they finally
cone to a rave party. Kelso unfolds the ad to see it ends
with a ROOFTOP SCENE -- Ml rose Place neets West Side Story.
Pai nful | y young | ayabouts perch erotically, precariously,
near the | edge of a high-rise roof. W hang on that inmage,

t hen qui ckly:

BACK TO SCENE

On David Tate, his mnd on anything but brioche, dancing

wi th COURTNEY DALTQON, 20 and gorgeous. He's twi ce her age --
in fact, he's twice the age of anyone else in the place --
but neither of themseens to mnd, or even notice. They're
having a great time together -- until David sneaks a
surreptitious look at his watch. She sees him shoves him
and yells sonething at himthat's lost in the poundi ng of
the nusic, and di sappears into the cromd. He tries to go
after her, but his way is blocked by withing bodies.

TATE
Cour t ney!

But his voice is swallowed by nusic. SOVEONE slans into Tate,
nearly knocking himto the ground; by the tine Tate recovers,
there's no way of knowing who is was. Tate tries to peer
through the crowd to find Courtney, but all he can see is

oM T

oM T
THE GATEFOLD AD as Kel so pulls out
hi s pocket lighter and sets it on
fire, letting it drop to the ground.
And with a | ook at Tate, Kelso stonps
onit. Tate turns and flies to the
exit, past the bouncer and to:

EXT. WAREHOUSE - NI GHT

Tate gasps for breath in the cool night air as he walks to
his car -- which cost nore than all the other cars in the
| ot put together. He stops when he sees:

ON THE DRIVER S SIDE WNDOW - H S POV

A white piece of paper with a BLACK ARROWNVscrawled on it is
taped to the gl ass.



BACK TO SCENE
Tate sm | es, feeling good again.

TATE
Court ney. ..

He pulls the arrow off the wi ndow and wal ks in the direction
it pointed.

EXT. SIDE OF WAREHOUSE - NI GHT

Tate conmes around the corner and sees another arrow. He grabs
it off the wall, and follows it.

AN ARROW
points up. It's ripped away.

TATE
stands at the bottomof a fire escape
| adder. He smles and starts to clinb.

EXT. ROOF - N GHT

Tate clinbs off the flights of rickety netal stairs to find
another arrow, this one pointing left. He rips it off and
sets off across the roof. Tate reaches the edge of the roof
and | ooks around. There's no one there.

TATE
Cour t ney?

He | ooks down and sees THE FASH ON PORTFOLI O on the ground.

All those kids on the | edge. Tate bends over to picks it up
and is PUSHED from behi nd...and he goes flying off the edge,
pl umeting to the ground bel ow.

THE FASH ON PORTFOLI O - ROXKIE S POV
as we FLIP THROUGH it agai n.

MARSHAK' S VO CE
David Tate was the marketing director
for Abyss Jeans. He made a fortune
maki ng peopl e think sex and sl acks
were synonyns. To do that, he had to
skillfully exploit not only the trends
in Arerican taste, but the
insecurities of people |like you and
me. \Wat kind of person is able to
do that? In this case, a dead one.

The magazine is grabbed away and we're
| NT. MARSHAK'S OFFI CE - ROXKIE S POV

Mar shak tosses the magazi ne on his desk.



MARSHAK
Come on, kid. Let's find out who
pushed David Tate into the Gap.
Renmenber -- keep your eyes and ears
open. Sonetinmes the nost inportant
clues are the ones that seemthe
nost insignificant. | had one case
t hat hinged on a dog hair. You drive --
"1l tell you all about it...

MAIN TI TLES

ACT ONE
FADE | N:
TI GAT ON AN ARROW - ROXKI E POV - DAY
in a BAGA E held in front of rookie's face.

MARSHAK' S VA CE
| |oved treasure hunts when | was a
kid. Following all the clues to the
surprise at the end.

Marshak | owers the bag to reveal we are
EXT. WAREHOUSE - ROOKI E POV - DAY

We follow al ongsi de Marshak and weave our way through the
OFFI CI AL CARS and TECH BOYS to the warehouse doors, one
clearly marked ENTRANCE and one EXIT.

MARSHAK

(to Rookie:)
That's what we're doing here. Only
our treasure isn't gooing to be a
coupl e of colored eggs or a sack of
jelly beans. It's going to be a
killer. But the process is the sane --
keep your eyes open and follow the
trail.

Mar shak reaches for the ENTRANCE door handl e, but can't get
t he door open. He PULLS a couple tines in frustration. The
rooki e OPENS the EXIT door. Marshak shrugs and we follow him

MARSHAK ( CONT' D)
And don't let your big sister beat
you up and steal all your eggs.

| NT. WAREHOUSE - DAY

It's ABANDONED. The tech boys are checking it out. Spinoza
heads for us.

SPI NOZA
W' ve been checking the place out.
( MORE)



SPI NOZA ( CONT' D)
There was sone maj or partying going
on here |ast night.

MARSHAK
Yeah, it's a real glanorous nightspot.

SPI NOZA
That's the point. These things are
i nhabited by X-ers, bored
t went ysonet hi ngs who thi nk yuppi es
stole their futures. So they rave,
but never in the sane place tw ce.
You spend three hours finding your

way here -- and "here" is usually a
condemmed building like this. It's
illegal -- and a way of saying "Drop

dead" to the expensive* discos | ast
year's trendoi ds went to.

MARSHAK
Alittle sex, a little danger, a
ittle rebellion against authority.
SPI NOZA
And smart drinks ... Fruit *Punch
m xed w th choline, L- phenyl al ani ne,
gl ycosi ne- -
MARSHAK
Sounds |i ke cough syrup.
SPI NOZA
Am no acids -- the chem cal building

bl ocks for proteins. But since the
brain runs on am no acids, sonme people
bel i eve that drinking them nmakes you
smarter.

MARSHAK
| get the picture.

SPI NOZA
Did you get this one?

Spi noza shows Marshak the final page fromthe ABYSS spread,
t he one found on the roof.

SPI NOZA ( CONT' D)
The killer m m cked Tate's ad canpai gn
for Abyss jeans, leading himto the
roof and a fatal swan dive. W found
this under Tate's w ndshi el d.
(hands himnote in
baggi e)
Handwitten. Sonebody naned Dal t on
wants Tate to call right away. Says
( MORE)



SPI NOZA ( CONT' D)
sonet hi ng about "not being finished
with himyet."

MARSHAK

(to Rookie:)
| hope you |like treasure hunts, kid,

because | got a feeling this one is
gonna be a doozy.

MARSHAK GOES OUT TO
EXT. WAREHOUSE - ROXKI E POV - DAY

as a grief-stricken EMLY TATE approaches.

EM LY
What was ny husband doi ng here?
MARSHAK
That's what we hope to find out Ms.
Tat e.
EM LY
He was supposed to be driving a friend
home froma bar. | don't understand

how he ended up at sone war ehouse..
She starts to lose it. Marshak noves quick

MARSHAK
This friend...he wouldn't be naned
Dal ton by any chance?

EM LY
No, Danny. The only Dalton | know is
Courtney, the conpany receptionist.

Emly turns away and bl ows her nose. Marshak | ooks at the
Rooki e.

MARSHAK
.

EM LY
| need to find a Detective Spinoza.
| guess | need to... identify ny
husband.

MARSHAK

In there, Ms. Tate.

She heads for the doors. Marshak noves to help her figure
out which door, but she manages on her own. Marshak turns
to the Rookie.



MARSHAK ( CONT' D)
| bet Courtney Dalton was receiving
nore than his phone calls.

I NT. COURTNEY' S APT - ROOKI E POV - DAY

Lots of half-finished, bad paintings everywhere. Although
Courtney, 20s, is a bit subdued, she is still so bubbly her
bl ood i s probably carbonat ed.

COURTNEY

David was ny lover. H's marriage was
dead | ong before we started spendi ng*
our lunch hours making |ove *on his
desk...and his couch...and that weird
little shelf-thing that runs al ong
hi s w ndow.

(then:)
Do you know what he did for nme?

MARSHAK
| can guess.

She digs out a portfolio and shows us PRINTS fromthe ABYSS
ad canpai gn

COURTNEY
He based the canpaign for Abyss jeans
on ne.
MARSHAK
That was my second guess.
COURTNEY
He called it an homage to our thing.
MARSHAK
Thi ng?
COURTNEY

Yeah, you know, the intense passion
of our thing. You see an ad for jeans.
| see unconditional |ove.

MARSHAK
You were the one who called himl ast
ni ght -- not Danny.

COURTNEY
To conme down to the club. To party.
| didn't expect himto be nurdered
or anyt hing.

MARSHAK
You handl e your grief pretty well.



COURTNEY
David woul d want me to celebrate him
i nstead of grieve. Like when ny dog
was run over, David insisted we nake
| ove instead of dwelling on ny
negativity.

MARSHAK
Sensitive guy. Did Tate argue with
anyone?

COURTNEY

Yeah. Kel so was raggi ng on David
again for using rave in his ad. He
called it cultural rape. God, he is
SO i ntense.

MARSHAK
And Kelso is..?

COURTNEY
So deep. O course, it was kind of a
drag when we were goi ng together.
Li ke when we saw Term nator 2 and he
was up all night scream ng about how
t hose bastards were going to steal
our future.

MARSHAK
| meant, what's his name?

COURTNEY
Kelso GIlis. He runs the Smart Bar.
You can find himat the club tonight.

MARSHAK
And where can we find the cl ub?

She opens her SKETCH BOOK and wites sonething down on the
paper.

COURTNEY
Here's where you start. Look for a
guy with a Day-d o headband, bell -
bottons, and a green shirt. Say "Al
is ny Pal."

She tears off the paper and gives it to Marshak.
COURTNEY ( CONT' D)

And he'll send you to soneone el se,

who' Il send you to soneone el se, and

then you'll go to soneone el se and--
MARSHAK

Thanks.

Mar shak notions to the Rookie and they | eave.



EXT. COURTNEY'S APT - ROOKIE S POV - DAY

Mar shak and the Rookie walk to the car.
si de, Rookie to the passenger side.

MARSHAK

Marshak to the drivers

When | asked Ms. Tate if she knew a
Dal ton, she said just Courtney, the

receptionist...not Courtney,

t he 22-

year-old astronaut with an intimte
know edge of hubby's office furniture.
Maybe it just slipped her mnd in

all the confusion. O naybe the lady's

hi di ng sonething. Let's find
EXT. TATE GARDEN - ROXXIE S POV - DAY

out .

A beautiful garden. Flowers and veget abl es. Designer outdoor
furniture -- designed not only to be beautiful, but functional
as well. Marshak stands over Em |y Tate, who crouches on her
hands and knees, pulling weeds out from between the rows of

t omat oes.

EM LY
My husband was like a little

boy who

never grew up. That's what nmade him
great at his job -- he instinctively
under stood every yout hful trend that

canme al ong.

MARSHAK

Little boys tend to grab whatever
t hey want w thout thinking of the

consequences.

EM LY
Especially if that sonething throws
herself at himevery day. | assune

you're here to ask nme about his little
md-life crisis with Courtney Dalton.

MARSHAK

Yes. But | was going to be nuch nore

del i cate about it.

EM LY

Ever have a garden, Detective?

MARSHAK

Just the one growi ng on the tuna

salad in nmy refrigerator

EM LY

You dig, you fertilize, you mulch
until your soil is the perfect grow ng
environment. And after all that care,
after all that work, what happens?

( MORE)
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EM LY (CONT' D)
Weeds spring up and steal the
nutrients fromthe ground before
your seedlings can put down roots.
(ripping out a weed)
Courtney Dalton was a weed.

MARSHAK
And your husband was pl ucki ng her.

EM LY
Once we started trying to have a
child, David becane terrified of his
own nortality. He needed to prove to
hi mrsel f he wasn't getting ol d.

MARSHAK
Anot her man m ght have settled for
buying a M ata. .

EM LY
When | found out and threatened to
|l eave him | believe he realized for
the first time in his |[ife that his
actions carried consequences. It
actual ly strengthened our nmarri age.

MARSHAK
| s that what he was doing at the
rave club -- strengthening your
marri age?

EM LY

As | said, Courtney is a weed. And
David had left hinself w de open for
a sexual harassnent suit that would
have ruined us. He had to ease out
of the affair gently.

MARSHAK
He told Courtney the sanme thing about
your marri age.

EM LY
But David wasn't trying to start a
famly wth Courtney.

MARSHAK
| see. Were you and your husband
havi ng any | uck?

EM LY
(checks wat ch)
"Il know after ny doctor's
appoi ntnent. Pl ease excuse ne.

Mar shak wat ches her wal k up the path to her house, then turns
to the rookie.
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MARSHAK
Tinme for a big musical nunber, don't
you think? Conme on kid, put on your
danci ng shoes and let's boogi e.

TI GHT ON GUY | N DAY- GLO HEADBAND - ROCKI E POV

as he stands on a STREET CORNER and hands the rookie a piece
of paper.

DAY- GLO
Go to the Burger Pit and ask for
Martine. She'll point you in the
right direction. Hey -- keep your
eye open for cops.

EXT. CAR - ROOKIE POV - N GHT

as Marshak and Spinoza, in casual duds, wait in the front
seat .

MARSHAK
(to Rookie:)
Good goi ng, Rookie. Get in.

The rookie gets in the back seat.

MARSHAK ( CONT' D)
Renmenber when you used to get
directions fromthe kid who was
throwi ng the party?

SPI NOZA
Aut opsy showed Tate was tanked ful
of pol ypeptides. GQuy nust've had a
si x pack of brain drinks.

MARSHAK
You'd think after those brain boosters
he'd be smart enough not to | ean
over the edge of a building.
Mar shak starts the car and pulls out. CUT TO
CI TY STREETS - VAR QUS - N GHT
as the THEIR CAR cruises through the city.
MARSHAK' S VO CE
W got a search warrant and cl eaned
out Tate's office.
I NT. CAR - ROXXI E POV - N GHT

We see Spinoza is on the street, talking to a WOMAN IN A
CONBOY HAT at the BURGER STAND.
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We turn and see Marshak is in the back seat now, rummagi ng
t hrough A LARGE BOX marked TATE' S OFFICE, talking to the
rookie, who is in the drivers seat.

MARSHAK' S VA CE
What did you find?

MARSHAK
Hi s rol odex. Let's see what he's got
under M -- Mother, Mother-In-Law,

M stress. Murderer? Nah, no such
|l uck...oh, what do we have here?

Marshak pulls out a strip of sealed TUTTI FRU TY FLAVORED
CONDQMVS.

MARSHAK ( CONT' D)
A nust for the busy executive.

Spi noza slides into the passenger seat.

SPI NOZA
Conveni ence store on San Vicente,
just South of Sunset. See the woman
outside the Sl eepy Sl unber Motel.

TI GHT ON LADY OUTSI DE MOTEL - ROOKI E POV

as she gives us a PIECE OF PAPER. W turn and spot a stack
of LA SCENE, a Weekly-style free newspaper, at the news Kkiosks

MARSHAK' S VO CE
VWhat did you find

by the door. CUT TO
| NT. CAR - N GHT

Spinoza is in the backseat, digging through the box. Marshak
is nowin the passenger seat.

SPI NOZA
Thi s guy never heard of the garbage
can. He's got a week's worth of
messages here.

Spi noza pulls out a handful of PINK MESSAGE SLIPS and passes
themto Marshak, who flips through them

MARSHAK

Wfe. Wfe. Wfe. Wfe. Boss. Wfe.
Whoa- - -what have we here?

(then:)
"Emly called. Her fertility profile
is in. Question Mark. Exclamation
Poi nt. Excl amation Point. Signed
CD. "
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SPI NOZA
Courtney Dal ton?

MARSHAK
Wi ch neans she nust have known the
Tates were trying to have a baby.
(to Driver's Side:)
Hey, Rook, whatcha got there?

ROOKI E POV

as he settles into the drivers seat and hands Mrshak the
free newspaper.

MARSHAK ( CONT' D)
No t hanks, kid. The ink comes off on
nmy hands.

He pulls it back, then hands it to Marshak again, this tine
open to an article headlined: THE RAVE REVOLUTI ON. WHERE' S
THE BLOOD? by KELSO d LLIS.

MARSHAK ( CONT' D)
"The Rave Revol ution: Were's the
Bl ood by Kelso GIlis".
(ah- ha)

| NT. CAVERNOUS WAREHOUSE - ROCKI E POV - N GHT

The place is alive with gyrating teens sporting a jarring,
ecclectic mx of fashion styles. FLUORESCENT SMART DRI NKS
bei ng passed out by attractive teens wearing fl uorescent
neckl aces, bracel ets and headbands.

MARSHAK' S VA CE
Qur future was nortgaged to pay for
BMA$ and five-star lunches. W have
no past: It was turned into
advertising jingles for running shoes.
We have only the Now, and we nust be
willing to do anything to protect
it, even at the cost of bl ood.

We turn to see Marshak reading Kelso's article at the
inpronptu Smart bar, where Kelso Gllis is mxing his colorful
PONDER Wi th Kool Aid in a blender -- as Spinoza checks out
the various yogurt-tubs of powders. Marshak | owers the paper.

MARSHAK
Catchy. But it's a little long for a
bunper sticker.

KELSO
Truth doesn't fit on a T-shirt.

MARSHAK
That would fit.



KELSO
David Tate was a vanpire.

MARSHAK

14.

You did nail the coffin closed, didn't

you?

KELSO

He was a spiritual vanpire. He sucked

the soul out of his own generation,

used their ideals to sell blue jeans
and sneakers, until the only dreans

they had left were dreans of products.

MARSHAK
You wouldn't be referring to the
Abyss Jeans canpai gn, would you?

KELSO
| knew he was bad news the first
time Courtney brought him al ong.
The ad canpai gn proved it.

I NT. FIRST RAVE CLUB - NI GHT ( FLASHBACK)

David Tate stands by the inpronptu smart bar,

neon beverage. Kel so rages.

KELSO
You' d sell out anyone to sell your
j eans. Including us.

TATE
Hey, you're cultural icons. You're

sucki ng back a

public domain. Go along for the ride,

you coul d be the next Luke Perry.
(sips smart drink)

Say, have you thought about marketing

this stuff?

PAGE 16A DELETED

That's too nuch. Kel so | eaps across

the bar and grabs Tate, who eases
out of Kelso's grasp and di ssol ves
into the crowd.

BACK TO SCENE (OUT OF FLASHBACK)

KELSO
He was just like the rest of his

generation -- got a problen? Gab a

drink, snort sone toot, get |aid.
Find some quick pleasure to
anest hesi ze yourself against the

pain, and figure out how you'll pay
for it tomorrow. O figure out how

you can make the next generation
pay.
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MARSHAK
(re: the smart drink)
O course, you don't approve of drugs.

KELSO
This isn't a drug, detective. It
doesn't renove you fromreality, it
just makes you think nore clearly.
Want to try it -- or don't you dare?

Mar shak | ooks at Spi noza, who nods approvingly. Marshak
shrugs, and Kelso starts to nake a drink. Marshak sets the
paper down, notices his fingers are snudged with printer's
ink. He | ooks around the bar for a napkin, sees none, fishes
in his pocket, and conmes up with Courtney's hand-written
note. He w pes the snmudge off, under ---

MARSHAK
So when did you | ast see Count Tate-
ul a?

KELSO

Last night. He was dancing with
Courtney. Then they had a fight.
She got angry and left. About tinme
she figured it out.

MARSHAK
Fi gured what out?

KELSO
That he was doing to her what he was
doing* to all of us.

Kel so stornms off. Marshak starts to toss the note, then
noti ces the beginnings of an indentation traced in ink from
Mar shak' s snudge. He turns to Spinoza ---

MARSHAK
Do you have a pencil?

Spi noza does. Marshak scratches the pencil gently over the
sheet of instructions.

MARSHAK ( CONT' D)
Sonmet hing | picked up readi ng The

Har dy Boys. Were are we so far?

TI GHT ON EM LY ( FLASHBACK)
Wor ki ng in her garden.
MARSHAK' S VA CE

We've got an uptight wife with a
phi | anderi ng husband.



16.
TI GHT ON COURTNEY ( FLASHBACK)
tal king to Marshak.

MARSHAK' S VO CE ( CONT' D)
An angry m stress who was being used
by her boss for a little inspiration
and a | ot of sex.

BACK TO SCENE

MARSHAK
And a rebel barkeep with a healthy
hatred for David Tate. And whoa,
what have we here?

Hi s pencil scratchings have reveal ed AN ARROWN on his paper.
MARSHAK ( CONT' D)
Well, this points us in a new
di rection.

END OF ACT ONE

ACT TWD
FADE | N:
INT. HQ - DAY

as Marshak hands Courtney the ARRON She doesn't get the
poi nt ..

COURTNEY
It's an arrow.
MARSHAK
Yes, | know that. The killer drew a

series of arrows to lure David Tate
to the roof of the rave club, where
he was killed. The arrows were drawn
on your notepad, which is why there
was an indentation left on this sheet
of paper.

COURTNEY
Uh- huh. So shouldn't you be talking
to the killer?

MARSHAK
Maybe | am

COURTNEY
(1 ncredul ous)
You think | didit?
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MARSHAK
You knew that David Tate and his
wife were trying to have children
hardly the behavior of a man about
to split. Is that what you were
argui ng about with himlast night?

Courtney gl ares at WMarshak.

COURTNEY
No, that's what we were argui ng about
on Tuesday. At the office.

| NT. ELEVATOR - DAY ( FLASHBACK)

Courtney hurls herself at David, hitting him He grabs her
by the wists and holds her still.

COURTNEY
Li ar!

TATE
W're not trying to have a child.

COURTNEY
|"mso stupid to listen to you. To
bel i eve you.

TATE
Emly thinks if she pulls ne into
her fertility rituals, I'lIl cone

back to her. She's fooling herself.
Courtney glares at him

TATE ( CONT' D)
Al I want is you.

She softens. He puts his arns around her and is about to
ki ss her when DING new floor, and a bunch of people cone in
the el evator. They junp apart. And we GO

BACK TO SCENE

COURTNEY
| watched ny parents ruin their |ives
by sl eeping around and |yi ng about
it. I swore I'd never do that to
anyone.

MARSHAK
Way did you call himdown to the
cl ub?

COURTNEY
| guess | wanted to believe he was
| eaving her. | had to drag himto
( MORE)
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COURTNEY ( CONT' D)
the club that night, and then he
kept |ooking at his watch, |ike he
was figuring how | ong he could stay
bef ore she got suspicious. So | dunped

hi m
MARSHAK
Of the | edge.
COURTNEY
On the dance fl oor.
MARSHAK
Then you went outside and drew t he
arrows.
COURTNEY

Then | went to the bathroom and cri ed.
Spi noza cones in and waits at the back of the room

MARSHAK
So who drew the arrows?

COURTNEY
How should I know? The not ebook was
inny car. | drive a Rabbit
convertible. It's really cute. But
the top doesn't go up

MARSHAK
Sounds |ike the car for you.

COURTNEY
You think so? Thanks.

SPI NOZA
Emly Tate just called. She was
packi ng up her husband' s things and
found sone letters to David we ought

to see.
MARSHAK
Love letters from Courtney?
SPI NOZA
Love letters fromKelso Gllis,
threatening to kill him
MARSHAK

(to Courtney)
You can go, but don't take any
spaceshi ps out of the galaxy for a
whi | e.
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I NT. COP SHOT - ROXKIE S POV - DAY

Rooki e | ooks up as Marshak pops out of the interrogation
room

MARSHAK
We're going to check out Tate's poison
pen pal .

He tosses Rookie the keys. And before they shatter our |ens:

MARSHAK ( CONT' D)
(to Rookie:)
You drive.

I NT. TATE HOUSE - ROCKI E POV - DAY

Confortable. Sinple. Expensive. Marshak reads from a stack
of letters on living roomtable. Emly | ooks on, troubled.

MARSHAK

(reading:)
"This is all about jeans to you --
selling yours and getting inside
Courtney's. And if | see you near
her again, 1'Il kill you."

(to Rookie:)
Guess he couldn't find a Hall mark
that covered it.

EM LY
If it weren't so tragic, |'d burst
out | aughi ng.

MARSHAK
How s that, ma'anf
(to Rookie:)
Don't you | ove "Dragnet?"

EM LY
David threw away everything we worked
for to be one of the kids again --
and the only person who actually
bel i eved he could be one was hinsel f.

The PORTABLE PHONE rings. Emly goes off to get it. Marshak
turns to the rookie.

MARSHAK
We're going back and forth so nuch
on this case, |I'mgetting whiplash.
Bring Kelso in. | could use a couple
gl asses of Braino and sone straight
answers.

Em |y Tate hangs up, ashen, and marches towards them



MARSHAK ( CONT' D)
Bad news, Ms. Tate?

EM LY
My doctor needs to see ne right away.
My fertility test read high levels
of protein. Could be high blood
pressure. O gestational diabetes.
Even liver disease..

MARSHAK

Wuld you like us to give you a lift?
EM LY

No thank you, Lieutenant. | prefer

to cry in private.
And of f she goes. And on Marshak's concerned | ook, we:

KELSO S VO CE
It wasn't a threat.

| NT. | NTERROGATI ON ROOM - DAY

as Marshak paces behind Kel so. A couple of PLASTIC JUGS of
Smart Drink are on the table, and Kelso's letters.

MARSHAK
(reading:)
"You are not a man, you are pollution,
and you will be elimnated.” If that's
not a threat, what is it?

KELSO
A mani f est o.

MARSHAK
Excuse ne?

KELSO
(reciting:)

TH'S IS QUR MANI FESTO. THAT THE ONES WHO STOLE OUR FUTURE
AND RAPED OUR DREAMS MUST PAY. THIS IS QUR MANI -

MARSHAK

(i nterrupts)
Yeah, yeah, yeah. Let's get to the
poi nt .

(pulls up a chair)
She broke your heart. And not only
did she dunp you, she dunped you for
a guy who is everything you hate.
But it hurts to admt you' ve been
dunped, so you rant -- excuse ne,
rave -- about Truth and purity.

20.



21.

KELSO
You' d like to believe there's nothing
nore to Rave phil osophy than hurt
feelings. Because you're afraid of
our Truth.

MARSHAK
Nah, it's because |'ve been 22. Her
nane was Renee, and when she went
back to her old boyfriend, | nearly
becanme a Zen priest.

Spi noza and Rooki e knock on the door, then cone in.

SPI NOZA
(to Marshak:)
We checked with the hospital. Ms.
Tate is gonna be fine. She's back
home now, if you need her.

MARSHAK
That's good to know.
(to Kelso:)
But what | don't knowis: Do | send
you out to find a cold beer and a
war m shoul der to cry on, or do |
bust you for killing David Tate?

KELSO
| didn't kill him If that's what
she wants, then | figured let him

have her.

MARSHAK
|'ve got notive and opportunity.
And even if | didn't, | could hold

you just for peddling this snake oil
of yours. It's not exactly FDA
appr oved.

KELSO
It won't hurt anyone -- am no acids
are the natural gasoline of the brain.
But the governnent is afraid of what
will happen if we start to think for
our sel ves.

MARSHAK
Fine, have it your way.
(to Spinoza:)
Get a cell ready for Young Trotsky
her e.

Then Marshak takes a beat. Looks at the jugs. Looks at Kel so.
Then | ooks at the rookie. W can al nbst see the lightbulb go
of f over his head. He notions to the rookie, who follows him
into the COP SHOP



MARSHAK ( CONT' D)
Figured it out yet?

Nope.
| NT. RAVE CLUB - NI GHT ( FLASHBACK)

On the dance floor as Courtney and Tate argue. She storns
of f.

MARSHAK' S VO CE
You' ve got one spurned | over who
believed the victimturned her into
what she's al ways hated. Courtney
sware she'd never becone a
homew ecker. Did she swear she'd
never become a nurderer, too?

| NT. RAVE CLUB - NI GHT ( FLASHBACK)
as Kel so wal | ops Tate.

MARSHAK' S VO CE
Anot her spurned | over, who believed
the victi mwas what he al ways hat ed.
Kelso GIlis also believed Teate
took his girl.

EXT. HOUSE - DAY ( FLASHBACK)
as Emly Tate snips weeds with a vengeance.

MARSHAK' S VA CE
And even a spurned wife, whomthe
vi cti mrobbed of everything she
wanted. Emly Tate wanted a famly
and a white picket fence. A two-timng
husband was not part of the picture.

BACK TO SCENE

MARSHAK
Spurns gal ore. But one of them used
Tate's ad canpai gn as a nurder weapon
Still confused? Just followthe
arrows, kid. And bring your handcuffs,
you' re gonna need' em

END OF ACT TWO

22.



RESOLUTI ON

FADE | N:

EXT. ROOFTOP - ROOKIE POV - N GHT

Al'l the suspects are gathered where Tate was kil l ed.
is at a makeshift bar of Smart Drinks,

to a gl ass.

MARSHAK

(to Rookie:)
| never thought about catering these
get -t oget hers before. Makes them a
bit nore friendly, don't you think?
Now all we need are those little hot
dogs. Got your clues together yet?
Good. Let's get this party rolling.

(to others:)
Hel p yourself to some Braino, |adies
and gentlenen, it mght help this
case go down a bit snoot her

EM LY
My husband al ready had a wake,
Li eut enant .

MARSHAK
Thanks to sonebody on this rooftop.
The night of the nurder, David Tate
got a call froma friend in need...he
went off to party with his mstress
whil e you went back to sl eep

(to Courtney:)

You lured himto the club, but he
wasn't in the partying nood, and
nei ther were you. Afterall, you had
just discovered he was trying to
have ki ds while he was using you for
sex and inspiration.

| NT. RAVE CLUB - NI GHT ( FLASHBACK)

Courtney and Tate have an argunent.

MARSHAK' S VO CE
You fought and storned out of the
club. You say you went to the bathroom
and had a good cry.

BACK TO SCENE

MARSHAK
But did you actually go outside and,
usi ng your notepad, draw a bunch of
arrows that led Tate up here, and to
hi s deat h?

23.
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| NT. RAVE

Kel so and

24.

COURTNEY
No, and | resent the inplication.
Anybody coul d have taken the notebook
out of ny car.
(to the suspects:)
And t hat person owes ne an apol ogy.

MARSHAK
So does Kelso Gllis. Wile you were
sl eeping with Tate, Kel so was sendi ng
himhate mail. It wasn't bad enough
he personified everything you hate,
he al so had your girl.

CLUB - NI GHT ( FLASHBACK)
Tate argue, Kelso wallops him

MARSHAK' S VO CE
And Tate even went one step further,
he used your rave novenent to sel
Abyss j eans.

BACK TO SCENE

MARSHAK
How appropriate it woul d have been
to use his own ad canpaign to kil
hi m

KELSO
Wul d have been. If | had thought of
it. And wanted to kill him which
didn't.

MARSHAK
But his wfe did.

He turns to Em |y Tate. She is shocked.

EM LY
That's outrageous. | was at hone
asl eep.

MARSHAK

| don't think so. You followed David
to the club, saw himw th Courtney,
and it all hit you.

I NT. RAVE CLUB - NI GHT ( FLASHBACK)

we SEE Em |y watching Courtney and Tate danci ng.

MARSHAK' S VO CE
Here you were, trying hard to have a
famly, and this guy is dancing the
night away with his 22-year-old

( MORE)



MARSHAK' S VO CE ( CONT' D)
receptionist -- to add insult to
injury, he even used it all in his
Abyss canpai gn

EXT. RAVE CLUB - N GHT ( FLASHBACK)

Emly reaches into Courtney's convertible and takes the
not ebook.

MARSHAK' S VO CE
So you snagged Courtney's not ebook
fromher car, drew sone arrows | eadi ng
up here, and kicked your husband
over the edge.

BACK TO SCENE
Em |y sneers at Marshak.

EM LY
Ni ce story. But you have no proof.

MARSHAK
The proof is in the punch. You had a
Smart Drink at the club before you
killed your husband -- that's why
the protein levels in your fertility
test were through the roof.

EM LY
| could have nmade one at honme for
br eakf ast .

MARSHAK

It nmust have been pretty potent --
strong enough to make you psychi c.
Because even though you had never
been here before..

EXT. WAREHOUSE - DAY ( FLASHBACK)

Emly enters the warehouse by going straight to the EXIT
door as Marshak watches.

MARSHAK' S VA CE
You knew to enter the warehouse

through the exit ... sonething you'd
only know if you'd cone here | ast
ni ght .

BACK TO SCENE

MARSHAK
Because these clubs are never in the
sane place tw ce.

25.
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Emly starts to cry. Marshak notions to OFFI CERS, who take
Emly away. Courtney, amazed, turns to Marshak.

COURTNEY
Ww. You're good at this.

Marshak turns to rookie and shrugs.

MARSHAK
| got no pearls of wisdomthis week.
You figure it out.
(then, offers drink:)
Have a drink and get back to ne.

THE END
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